
garden.city 

Matthew Bradbury. 
Lecturer, Landscape Architecture. 
School of Landscape and Plant Science. 
UNITEC, Institute of Technology. 
Auckland, New Zealand. 

Private Bag 92025. 
Auckland. 
098494180 

ABSTRACT 

The announcement that Beijing is to become a Garden City by the opening of the 2008 
Olympics shows how powerful and pervasive the idea of the garden city has been in urban 
development in the 20th and 21 s centuries. This paper explores the many complex 
engagements between the landscape and new urbanism in the 20th century. 
From the inception of the suburb, the relationship between the house and garden, subdivision 
and landscape has been an integral part of the development of the suburb. The success of 
this particular urbanism, from the English garden city movement to the post war American 
subdivision can, in large part be attributed to the garden as part of its ideological make up. 
Yet the actual condition of the garden in the suburb, (defined as a bounded domestic, 
horticultural and living space,) has remained remarkably unchanged from the tum of the 
century English model. Its role is ideological. A range of larger social and cultural reasons has 
contributed to this situation, and these include; individualism, the nuclear family, and desire 
for privacy, real estate demands, and private property. All have contributed to the sanctity of a 
suburban model, which has changed little from the first suburb of Letchworth built over one 
hundred years ago. 
The first part of the paper begins by considering the presence of landscape in the great texts; 
Howard's 'Tomorrow a Peaceful Path to Real Reform', and Le Corbusier's 'The City of 
Tomorrow: which while obsensibly about architecture, is in fact, a detailed description of 
many landscape; from gardens, parks, and farms and there engagement with the new city. 
From these texts, the paper moves · on to consider both built and paper projects. Famous 
examples such as Letchworth and Alton West Housing estate in Richmond. Are considered. 
The second part of the paper proposes a design case study to explore the idea of generating 
an urbanism from the exploration and engagement with the landscape, specifically garden 
design practice and landscape ecology. Starting with a typically subdivision site, the study 
utilises a GIS programme to both map the site and generate speculative possibilities. The 
programme then sets up a process in which the interaction between ecological processes and 
garden operation are generated and mapped. 
Two specific garden operations are chosen, exotic horticulture and topographic alteration. 
The interaction between the indigenous and exotic produces a rich and complex horticultural 
field across the site. Topographic operations transform the site into a landscape of natural 
contour and terraCing. Typical suburban infrastructure; roads, housing, services are treated in 
a generic manner and placed in the garden zones 
The result is a rich heterogeneous and unstable landscape, opening up a myriad of new 
possibilities for this important urbanism, the garden city. 



one 

In short, by 2008, Beijing will become, a garden city" 

The announcement that Beijing is to become a Garden City by the opening of the 2008 
Olympics shows how powerful and sPervasive the idea of the garden city has been in urban 
development in the 20th and 21 centuries. This paper explores the many complex 
engagements between the landscape and new urbanisms in the 20th and 21 st century. 

Garden Cities of To-Morrow 

Howard's seminal text, Garden Cities of TO-Morrow/ i advocated a paradigm of English social 
change and a panacea to the problem of English industrialisation. While the book advancing 
practical solutions that addressed a spectrum of city planning challenges such as land use, 
deSign, transportation, housing and finance, the book actually avoids specific plans for the new 
city and hardly mentions gardens at all. In the 118 page treatise, only six pages were devoted to 
a description of a diagram of the new city. 
Howard's diagram of the Garden City was a set of concentric circles alternating built zones and 
landscape zones. These circles radiated from a circular space containing 5 and a 1/2 acres of 
beautiful and well-watered garden" iiisurrounded by public buildings each standing in their own 
ample grounds". iVEncircling these public buildings was the landscape ring of Central Park'- an 
area of 145 acres, planned to accommodate ample recreation grounds within very easy access of 
all the people".v This in turn was encircled by a Crystal Palace, a wide glass arcade, with shops 
and permanent exhibition space. Its circular form, Howard wrote 'brought it near to every dweller 
in the town, the furtherest removed inhabitant being within 600 yards".vi 
Howard continued these concentric rings outward to accommodate residential housing, which 
each stood in their own ample ground (with) varied architecture and design some having 
common gardens and co- operative kitchens".vii These were to be ringed by the verdant 
backdrop of Grand Avenue, which divided the city into two belts. Within this avenue Howard 
located the cities schools and churches 
Grand Avenue was bounded by two further rings of residential housing which in turn were 
encircled by an industrial ring containing; factories, warehouses, dairies, markets, coal yards, 
timber yards, etc which fronted the circle railway. The sidings of this railway line connected it 
with a main railway line which passed through the estate and radial thoroughfares bisected 
the concentric rings. 
Finally a green belt of agriculture and forestry surrounded the whole town interspersed with 
institutions which included farms for epileptics, asylums for blind and deaf and convalescent 
homes".viii 
The lack of a clear plan for the new city was matched by the lack of any description or design 
as to what the 'garden' of the garden city might be. 
Houses in Howard's 'residential zones' of the city are described as standing in their own 
grounds' iXand the grand avenue, a dominant element in Howard's plan is described by him as 
'belt of green".x The form, character and design of the domestic garden is left unexplained 
and unexplored. 
The key diagrams which Howard used to illustrate his model were, as he pointed 'llustrative 
only - to be modified when put into practice',Xi this reluctance to prescribe specific design 
detail or to foresee every contingency is perversely the very strength of the project. The 
generality, abstraction and emptiness of city design and garden design at the heart of this Ur 
text, has allowed a versatility and freedom of movement for the designers of the garden city in 
the 20th and 21 st century. 

Letchworth 

Letchworth,di, the physical realisation of Howard's garden city model was designed for 30,000 
inhabitants by the architectural partnership of Barry Parker and Raymond Unwin in 1903. 
Following Howard's lead to the extent of clearly separating the town from the surrounding 
countryside Parker and Unwin set aside 1250 acres for the new city and 2,800 acres for an 
Agricultural Belt that would act as a permanent girdle to the town. 

Parker and Unwin' plan sought a more subtle organic sense of order as suggested by the 
terrain. They took advantage of the location of hills, streams, an old Roman road and even 
larger trees to define the plan, the town centre was sited on the highest and flattest point of 
the land the formal arrangement of municipal and cultural buildings embodied a Beaux-arts 



style with a large town square and hemicycle at one end, surrounded by public building 
including a Town Hall, Museum and Art Gallery and Public Library. 

However the structure of the built town became defined by the infrastructure, the railway and 
the road bifurcating the town into four areas with different zoning characteristics; to the north
west an old enclosed common and housing, the north-east, workman cottages, football 
grounds and allotments, the south-east factories, sidings and workman's cottages, and the 
north-west the town centre, station and housing. Industry, instead of fonning a unifonn 
periphery to Howard's circle was grouped into an industrial park adjacent to the power plant 
and railroad. 

In contrast to the diagrammatic nature of Howard's design and the functionalist zoning 
distribution of the towns urban structure, a deeply traditional view and use of the garden was 
promulgated. The four landscapes present in Letchworth were linked; the individual garden, 
the street landscape, the 'nature' of the common, and the agricultural landscape of the town 
belt. This seems to be the result of two ideas, a very romantic, literary view of the landscape 
and garden, ' each street has a slightly different chara~~_er, so that you may walk around the 
town and think yourself to be in a garden al the whole'xlU. Purdon comments on how the lack 
of a formal park (the Victorian model park with arboretum, shrubbery, and band rotunda) is 
made up by access to nature, in the form of Norton common, a 63 acre grass and woodland. 

Particular zoning regulation, also contribute to the landscape, for example regulations 7(3) 
Most building in Garden City will be open to view on all sides, and so, should be treated 
accordingly; the sides and back being built of materials as good as the front. and 
17-(a) Gardens 
The garden attached to every house shall be dug over, laid out, and planted sufficiently to 
contribute in a reasonable degree to the amenities of the situation as soon as practicable, 
taking into account the season of the year when the building is completed ... xiv 

In Garden Cities of To-Morrow, the garden is simply a diagram with all of the openness and 
freedom that such a diagram affords. Howard strips the notion of the garden of all its 
associated meaning, leaving it open to possibilities. Elided of any prescription, any possibility, 
whether it is; park, internal landscape, belt, street landscape or cultivated domestic yard is 
conceivable. 

Letchworth demonstrates the landscape possibility of this potent diagram, the private 
residential garden, the planted public street, and the nature/reserve'. A model, which has 
really become the dominant type for the design of the 20th and 21 st century suburb. 

City of To-morrow 

'1 . We must de-congest the centres of our cities 
2. We must augment their density 
3. We must increase the means for getting about 
4. We must increase parks and open spaces. In' 

Le Corbusier's plan for the modern city was based on a super sized grid laid over a level site, 
surrounded by a protected zone of woodland and fields. The centre of this gridded city was a 
multilevel transport interchange, surrounded by a large park supporting twenty-four, sixty
storied towers in grid point pattern. Surrounding this central area was a perimeter of housing 
blocks of two types; a traditional perimeter block with a large courtyard/garden/recreation area 
in the centre and a more open lin~ar type block with large return or redent along the perimeter. 
A green belt or fresh air reserve"XVI encircled this configuration. 

Similarities with Howard's diagram are obvious; the Central Park with the public building 
embedded within it, the perimeter of residential housing and the surrounding green belt. 
However other qualities clearly differentiate the two, in particular Le Corbusier's carefully 
considered treatment of the landscape in relation to his various architectural forms. 

To accommodate the apartment dwellers desire for a private garden in -their three and four 
storied 'redent' housing blocks, the sides of the buildings are opened with green gardens, 
boring through the building like Swiss cheese. The garden is paved with red tiles, its walls are 
hung with ivy and clematis; laurels and other shrubs cluster thickly in large cement pots;" 



xvii Collective garden areas wrap around the foot of the building and are laid out in a 
combination of sports field, and kitchen gardens. 

The Central Park landscape by comparison is composed as a traditional English picturesque 
scene complete with grass and large specimen trees. 
Located within a strong axial grid the office towers are never- the less freed from this structure 
by the garden landscape. From a distance these immensely tall, glass sheathed office towers 
appear to float in a sea of greenery, effectively dislocated from their empirical grid. Similarly 
the landscape of the 'Redent' housing blocks produces a similar effect, as the landscape 
seems to erode the perimeter of the blocks fusing garden and street landscape. 
Despite Le Corbusier's different garden treatments, the city morphology is still governed by 
the Beaux-arts grid. Ironic then that one of the most famous images of his city, the view of the 
towers in the park from the surrounding terrace, would assume a life of its own becoming the 
icon for the modern city, the tower in the park. 
A good example is the Alton West estatexviii on Roehampton Hill overlooking Richmond Park 
- the tower in the English countryside. Designed by the Architects Department of London 
County Council, this mixed housing estate was built between1952-58. Located on a 130-acre 
site on the southern side of Roehampton, this housing estate is made up of point blocks, slab 
blocks, maisonette blocks, terraces and houses. Bounded by roads on three sides and a park 
on the other, the site was and still remains occupied by large C18th and C19th houses and 
gardens. As a consequence of this, the housing estate not only overlooks a park but also 
exists within a series of historic gardens. 

Le Corbusier City is a conglomerate of basic garden typologies, the individual garden, the 
communal garden with allotments, the sport fields, the English picturesque garden and the 
park; all remain essentially unchanged (although they are placed within a radically 
reconfigured architecture). 
However the rereading of Corbs sketch at Roehampton (and in many other cities) lead to a 
fundamental reordering of the garden in the modernist period, a disappearance of the private 
garden, to be replaced by the communal public garden. 

Singapore 1980 - 2000 

Almost ominously, it seems as if nature will be the next project of development, throwing the 
mechanics of the tabula rasa into a paradoxical reverse gear: after development Eden'Kix 

Singapore was driven to re-create itself as a Garden City at the hands of Lee Kuan Yew. In a 
calculated strategy to attract overseas investors and ameliorate the visual and psychological 
effects of burgeoning industrial development, the Prime Minister sought to transform 
Singapore into a Garden City. Improving residents mental and physical health as well as 
convincing potential investors that Singapore was an efficient and effective place. " In wooing 
investors, even trees matter" xxYew told the Singapore Economic Board and 'well kept trees 
and gardens were a subtle way of reflecting Singapore concern with and attention to detail. ,xl<i 

, well kept garden" Yew beli~yed would demonstrate to outsiders Singapores ability to 
organise and be systematic" xxII and in addition the greenery of nature would soften the 
harshness of Singapore life."xxiii 

Developing his own knowledge base about soils, vegetation, tress, drainage, climate and 
fertilisers, Yew directed that the grass has got to be mown every other day, the trees have to 
be tended, the flowers in the gardens have to be looked after." XXIV 

Initiating a massive 30 year planting programme which involved a search for and propagation 
of suitable tree species from through out the world, Yew achieved his vision which now 
unfolds before the visitor on the famous ride from Changi International Airport (and now over 
the entire island) An exotic verdant pastiche of South American and Madagascar landscapes 
is spread like an emollient blanket over Singapore groundplane. A unifying horticulture of 
Musa, Strelitzia, Bouganvillia, Travellers Palms, Rainforest trees, these species effectively 
link the various infrastructural and urban elements of the city. 

The trajectory of the citys development from colonial entrepot to city as network was driven by 
the development of the cities infrastructure particularly the Mass Rapid Transit system (MRT) 
a circuitry of high-density travel corridors with 48 terminals. Formerly, Singapore reflected the 
traditional racially segregated urban layout of the colonial city; Singapore contemporary urban 
fonn has morphed into a new kind of urbanism, centring on the MRT terminals. Distinguished 



by a remarkably consistent and undifferentiated architecture these urban clusters contain 
schools, housing, light industry, shops, and offices. In abandoning the traditional urban model 
there has been an associated internment of the traditional urban model of squares and streets 
and a public and private building hierarchy. In the present day Singapore, buildings/landscape 
accommodate many functions in an above and below ground blend of office space, shops, 
food courts with high density housing, hotel accommodation and specific urban experiences 
are embedded in this new matrix. Singapore, an undifferentiated network of infrastructural 
functions is given urban cohesion and meaning by the garden. The garden of Singapore is the 
urban 'glue' which holds the cities infrastructure and satellite form together. 



two 

Paremuka 

The preceding historical and contemporary examples show something of the richness of 
possibilities that has been generated from Howard's Garden City diagram. 
And there are many other examples in 20th century urbanism of interesting negotiations 
between landscape and urbanism, i.e. Raeburn, the English New Town movement, and the 
Zelendorff Seilung in Berlin. 
The following is a design case study developed to explore the idea of generating an urbanism 
from the exploration and engagement with the landscape, specifically garden design practice 
and landscape ecology. Starting with a typically subdivision site, the study utilises a GIS 
programme to both map the site and generate speculative possibilities. The programme then 
sets up a process in which the interaction between ecological processes and garden 
operations are generated and mapped, to suggest new urban possibilities 
Two specific garden operations are chosen, exotic horticulture and topographic alteration. 
The interaction between the indigenous and exotic produces a rich and complex horticultural 
field across the site. Topographic operations transform the site into a landscape of natural 
contour and terracing. Typical suburban infrastructure; roads, housing, services are treated in 
a generic manner and placed in the garden zones 

To explore these issues a site was chosen in the Paremuka valley in the foothills of the 
Waitakere ranges. It is located in Waitakere City, in the western suburbs of Auckland. 
The south side of the valley is characterised by farmland; some regenerating bush and rolling 
grass land. The north side of the valley is classified as foothill in the district plan and is 
categorised as having a steeper topography with a mix of regenerating bush and exotic trees, 
mainly pines. A vineyard also occupies part of this site. 
This area is becoming rapidly developed; housing subdivisions have started at the eastern 
end of the valley and are moving up the southern side of the valley. 
The project takes one block, approx. 700 m by 300m. Sturges road runs along the upper part 
of the site, the Paremuka stream runs along the bottom. The site facing north and is 
characterised by a sloping topography mostly 0- 8 degrees. 
The project started with an exploration of the conventions of ~arden design and their roots in 
historic garden theory and practice, especially the English 19 century landscape movement, 
the gardenesque. The project was also interested in environmental landscape design, from 
the regional constraint diagramming of McHarg, to the closer scale ecological restoration 
programming, and specific revegetation techniques. The project was interested in establishing 
some kind of technique that could establish a connective strategy between the two practices 
to engender a new urbanism. A moment of connection with forces outside the conventions of 
contemporary garden design, a segue, or seamless flowing of conventions. To ensure this 
seamless connection a new technique had to be developed to establish a connective 
relationship between garden design practice and environmentalist landscape practice. The 
idea of condition was explored. The projects definition of condition developed thinking about 
certain aspects of garden practice which had their own energy or potential for movement 
which could then make connections to similar conditional practices in environmentalist design. 
The project was also interested in the representation of such work. This was explored through 
the use of a GIS programme, ArcView. ArcView is not a design tool in the conventional sense; 
it is a mapping and analysis tool. ArcView offers a way to move beyond the sceneographic, 
towards something more concrete. In broad terms the capacity of ArcView offered a way of 
decontextulising garden practice from the particular design conventions that surround it, 
typology, styles, the social/cultural paraphernalia, including its particular representational 
technique. ArcView offer a way to shift beyond the convention of garden representation, in 
particular the garden in the subdivision. It offered a way to avoid the parcelling of the site 
using the convention of autonomous subdivision planning by referring to the conditions of the 
existing site. The value of ArcView then was the crudeness and literalness of its method of 
inquiry. In some ways the literalness and one dimensionality of ArcView methodology, its 
unblinking crudeness, is itself a value as it unthinkingly effaces the shibboleths of subdivision 
design, garden convention, and ecological purity. 

The process of setting up such an interaction was as follows; 

The first move was to map the site conditions, 
1 Slope as represented by contour and digital elevation model, 



2 Overland water flow as represented by prevalent water flow direction and flow 
accumulation, specifically the effect of a 100 year flood on the site 

From this data a more specific plan was generated 
1 Areas of the site above a-degree slope 
2 Areas of the site, which would be specifically effected by a one hundred-year flood, 
3 The river 
4 Buffer zone to the existing ridge road. 

The next move was to intersect specific site conditions with the conventions of contemporary 
and conventional garden design. These where found in a close reading of Loudonxxv, the 19th 
century English garden writer. It was fascinating to see how many of the conventions of 
contemporary garden design are derived from Loudon precepts. For example, gardens are to 
be distinguished from the surrounding landscape by differences in horticulture i.e. gardens 
have exotic planting in comparison to the indigenous planting of the surrounding landscape. 
Topography can also be used to distinguish the garden boundaries from that of the 
surrounding landscape. 

A series of qualifying criteria are drawn from the Loudonesque prescription to establish zones 
for optimum garden cultivation, such as on slope less than a degrees and away from 
flood path areas. 

The resultant site map is divided into three horticultural zones based on the sites topography, 
a river zone a slope zone, and a ridge zone. The zones are planted with an array of exotic 
planting which suit the zones conditions. 
The river zone is planted in particular wet I bogy plants such as Alnus. Betula. Cordaderia. 
Dianella ,Fraxinus, and Gunnera. 
The ridge area is planted in dry loving plants like Acacia, Agapanthus, Banksia, Casuarina, 
Cistus, Echium, Lagerstroemia, and Pinus. 
The slope is planted in a mixture of these two types. 

The areas of the site, which are unsuitable for garden cultivation, are classified as not-aarden. 
If the not garden areas are a representation of nature then they could be sites for the 
revegetation of indigenous vegetation mi . Three broad vegetation zones are located 
according to topography. 
The area by the river is planted in typical riverine indigenous vegetation such as; 
Kowhai, Kawakawa, Kahikatea, Karaka, Titoki, and Mahoe. 
The slope area is planted in Karaka, Rata, Kohekohe, Puriri, and Rimu. 
And the ridge area is planted in Kauri, Miro, Tanekaha, Totara,and Mapou. 

The result is horticultural plan, which is made up of three garden areas planted in exotic 
plants, and three not garden areas planted with indigenous plants. 

In what ways may the garden and not gardens connect? The indigenous condition and the 
exotic condition. Quite simply, plants spread and migrate between the zones; the garden 
zones with the non-garden. 
The non-garden areas interact between them selves, e.g. the river zone with the slope zone. 
So species in each zone that have more a specific tolerance for the neighbouring zone can 
cross over. 
Plants in the garden zones interact within themselves, the river zone with the slope zone, the 
slope zone with the ridge zone. Species in each zone that have more a specific tolerance for 
the neighbouring zone can cross over 

Then there is interaction between the not garden and the garden areas. Aggressive native 
species spread into the garden areas. 
There is interaction between the garden and the not garden areas. Certain virulent weedy 
exotic species become established in the not-garden zones. 
The garden areas and the not garden areas and there associated buffers are finally put 
together to form a horticultural map of the site 

Turning from the horticultural aspects of garden making practice another important condition 
of garden making, topography, is explored The not garden areas are left as original contours, 
as a representation of there natura', condition. In contrast the garden areas are terraced. 
The terracing shares some of the functional concerns of the typical subdivision. Its 



dimensions are roughly two-metre high contours and roughly 30m deep. These perimeters 
are driven by quite prosaic subdivision design imperatives. 

A road network is established between the existing ridge road and a projected river road 
running along the river. A single road connects the two roads; it is located on one of the 
minor flow paths. Housing is placed in a contingent manner on the garden/terraces. The 
housing stock is terrace semi detached housing, two story blocks. Housing is accessed 
using feeder roads placed on every second terrace. 

The formal physical structure of the project now raises the question, how should people 
occupy this landscape? On what terms can people build here? Some preliminary 
observations might be that people occupy zones rather than private property. What might be 
the implication of this type of occupation? The zones of occupation seem to form mainly on 
the terraces. The terraces form their own neighbourhood through a variety of factors, 
including the relationship of the housing to the landscape and the view and each other rather 
than towards the roads and services. The terraces could engender communities rather than 
the property parcelling. Roading assumes a lesser importance in this project. One speculative 
possibility is that the inhabitants of the terrace could choose what type of infrastructure they 
required, for instance; where does the road goes? Does tarsal? pavers? Speculative 
possibilities raised by terrace configuration are; how are the terrace walls constructed? ? 
Battered or walled? How are these junctions created?, what materials are used? All these 
possibilities show how it is possible to make up a bigger world by smaller interactions. Other 
possibilities that are opened up are the creation of informal contingent path systems; how do 
paths transverse the terraces? i.e. ramps. This opens up the possibility of a completely 
separate pedestrian communication structure with no reason to access the roads Some 
speculative possibilities that arise from the planting ideas are; the inhabitants could play an 
important part in how the plants are appropriated and which area they occupy. This could lead 
to rules about the removal of plants by transplanting them and moving them somewhere else. 
This could lead to group decision being made about the provision of open space. All these 
suggestions point to an empowering of the traditionally docile suburban dweller. The relative 
topography determines a community, people on each terrace form friends, group/body 
corporates', and the landscape helping to naturalise human relationships. 
Conclusion 
A blanket of exotic vegetation crossing boundaries and hierarchies dissolves the traditional 
garden with its semi public front garden and private rear garden. Streets and footpaths cut 
through the new garden, old hierarchies of street planting, appropriate trees', entrance 
statements and the public landscape, of the subdivision is elided for an highly ordered yet 
dynamic horticulture, through which services cut a functional path. Public landscape in the 
subdivision, normally the marginal vestigial land, is revegetated with indigenous planting in 
the same manner as the garden vegetation. The result is a thick mat of vegetal growth in 
which the inhabitants burrow, kids make paths, shortcuts, and tracks, the boundary between 
what is private and public is uncertain. This leads to an inescapable landscape where both 
occupants and visitor alike are confronted by the lack of traditional garden conventions, as 
they move about their landscape, between the exotic garden, indigenous landscape and the 
multiplicity of possible combinations. This busy and vibrant interchange between the two 
states is not static, but rather is a continually changing and evolving landscape. The whole 
subdivision becomes its own entity through the cohesive and overwhelming logic of the 
planting. Just as Central Park is a world within Manhattan so the Paremuka subdivision 
becomes its own world in West Auckland. The strength of this scheme is the in-built energy 
that plants bring to the project; they look after themselves, avoiding necessary external 
energy inputs. This is relevant to contemporary world concerns of energy conservation. The 
project approaches the different practice of the public realm by localising it; making it more 
collective. 

Implications 
Gardens 
Garden design is capable of moving beyond its contemporary conventional structure and sites 
to generate new possibilities for its own practice. Garden design need no longer be limited to 
the domestic sphere, tied to an individual owner, and limited by property boundary conditions. 
In the Paremuka project some of the conventions of the traditional garden, exotic horticulture 
and artificial topography assume new freedoms and possibilities of scale and experience. The 
surprise of the Paremuka project was at both the ease of scale in which these refigured 
conventions could operate and the feeling of potential and possibility. There seemed to be no 
reason why the implications of the discoveries had to be kept within the boundaries of the 



subdivision. Additionally surprising was the fact that just two conventions, horticulture and 
topography couid generate both a greater scaie a compiex richness, and an intensity of 
purpose. 
Environmentalism 
Environmentalist discourse is often perceived as having a limited range of design options or 
intentionalities. The only solution to every landscape problem/issue seemed to be 
reconstruction, the restoration of the previous ecosystem. In some ways the condition of 
environmental design was similar to garden design, an immensely rich corpus of work but 
with a limited almost one-dimensional focus within the practice of landscape architecture. In 
the case of garden design the focus was the individual and domestic, in the case of 
environmental practice, the focus was 'save the world'. This project demonstrated that 
environmental landscape practice could develop a richer range of possibilities through a 
particular engagement with the idea of the condition. Certain moments in the site 
demonstrated powerful potential, such as the overland flow paths. The material of such 
conditions led to a series of connections and the development of richer intentions, mediation 
and modifications, beyond the conventional environmental reconstruction and restoration 
Process 
The development of ways of thinking about how to construct a way of escaping from the 
contemporary conventions of garden design and urbanism were inextricably linked with an 
exploration of the GIS software, ArcView and its abilities and limitations. The implications, 
which come with the use of Arc View, are; garden conventions have to undergo some kind of 
transformation to enter this system. This is an escape route, a way of freeing garden design 
practice from its conventions. The GIS tends to make zones, to set up rules, and take the 
process literally. This makes it stronger and able to cut across garden and subdivision 
conditions and seems to open up new ways of representing the changing possibilities for this 
new garden/urbanism. 
Urbanism 
This project demonstrated that new forms of urbanism could be generated even within the 
hidebound ethos of the developer subdivision. The intentionalities of garden design practice 
are used to determine the form of the suburb. This privileging of the garden over other more 
conventional concerns of the suburb has led to a revaluation of some of the most revered and 
central tenants of suburb design; the individual detached house and its associated private 
bounded garden. These shibboleths are almost miraculous dissolved in the face of a 
seemingly overwhelming logic of garden driven development, private boundaries are elided 
for a delicious horticultural confusion of the indigenous and exotic, giving rise to a new way of 
living in the suburb. A particular architecture is promoted by these developments; reticent, 
formal, dumb, uncomplaining. However there is no reason why a more nuanced architectural 
response could not develop from the challenges of this new garden. New forms of the suburb 
are developed from within. Topography elides property boundaries, challenging the 
architecture. The result is a rich heterogeneous and unstable landscape, opening up a myriad 
of new possibilities for this important urbanism, the garden city. 
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