
the space between us:
Let us keep together not wide apart  

Waiho i te toipoto Kaua I te toiroa

a conversation on ambulatory research



Walking in its symbolic form could be considered as humans first aesthetic act, 
initiating order in chaos or the void (te kore) and transformational of the spaces 
traversed. 

Eventually these early human journeys became rituals, processions, sacred paths, 
pilgrimages and narratives, taking on a functionality or purpose separate from what we 
consider arts practice today.

Wood, 2020, Walking About



Walking becomes a nomadic act that, by occupying the between 
space, prioritises the sensate body over the productive body. 

Walking as transformative



Tāmaki Makaurau 2010 27km



Netherlands Utrecht 27km PSi 2011



Ōtepoti

Tāmaki makaurau

Chicago  



“…the landscape is designed to be experienced through movement; 
walking is the central commemorative experience, conceived as a 
symbolic processional space or an itinerary in the landscape. For the 
walker, place is not stable, but ephemeral and contingent. Rather than use 
place to evoke a fixed idea of the past, these works suggest that places are 
physical situations that are ambiguous and contested and experienced in 
the present……

Although all memorials and landscapes are necessarily experienced 
by moving through them, walking has been used in distinct ways to 
reframe the commemorative experience. Walking shifts the burden of 
memory onto the individual on the ground, stressing the ethical dimension 
of remembering as an active, participatory practice.”
Rosenberg 2012

Walking as memory



Sheep Track
Gina Ferguson
Spinning and knitting are processes associated with women and 
rural life. This artwork recalls the crafted 'colonial' blanket, made to 
protect, cover and keep the wearer warm, transformed into a 
carpet-like woollen path nestled into the landscape - a draped 
farmer's scarf. This was a beautiful piece, and one that felt super 
soft underfoot - even with shoes on.

https://concreteplayground.com/auckland/arts-
entertainment/art/ten-of-the-best-at-sculpture-on-the-gulf-2013





What do you do with the memory of the 40,000 pairs of feet that have walked this path, the 
DNA from the soles of feet, the dust from the earth and the seeds from the grass? 
How do you acknowledge the experience of the work, the life of the work and embodied 
material and matter that enabled the shift and the change… where does it go, what shape 
and form does it take? 

Bale (noun): a large wrapped or bound bundle of paper, hay, or cotton.

As the work is transformed and it moves from one site to another: What falls off along the 
way and what is entrapped within the fibres, what becomes a part of the work? 
How have the feet and the environment enabled a new narrative to emerge?



“Shift” Sheep wool, fibre, wood, with detritus from Waiheke Island. Auck, NZ approx. 
1300h x 700 x 700 . (23rd Annual Wallace Arts Award 2013 (finalist))

‘Shift 2’ for ‘Embedded’ installed @ CEAC Corban’s Estate Art Centre, Auckland. 
2017



Walking becomes an act of recovery 



A digital meditation and a choreography of mumbles - A Social choreography for the ears - Ōtepoti 2013



‘I check its blue with my own body’, ‘The body of the 
earth, Holding me, upright’, the participants expressing 
their sense of place, as the sky, place and body come 
together.

‘Is the sound recorded or is it the world?’ their sense of 
place merges with the virtual, the borders of how we feel 
placed become porous like the crumbling walls of the 
Priory.

Excerpts from participants feedback: A digital meditation and a
choreography of mumbles - A social choreography for the ears,
Aotearoa Digital Artists Network Symposium, Dunedin, September 2013



‘Walking blurs the borders between arts, between artist and audience’. 

(O’Rourke, K. 2013)



Walking across a threshold, a point of crossing recalls shifting from one 
place to another. As you enter the site: you are reminded of the shift from 

one place to another… the transformative nature of a marker and the walker 
as active participant in this.  

The relationship of time as  essential to this. The reading of the work shifts 
over time as the welcome durationally wears thin. The longer it is in situ the 

notion of a fresh landing, a new beginning becomes less visible… the 
integration or interrelationship with the land, the site  itself changes. 



A digital meditation and a choreography of mumbles - A Social choreography for the ears - Ōtepoti 2013



Welcome Mats and Paths:

Difficulties of place, time and context
Activated by site and audience
Landing.. .on a new shore
Mapping and tracking
Approaching...  a transition
Pausing to cross… a bridge
Standing and waiting… a platform, 
Coming and going… a float
Thresholds and crossings… raft and doorways
Home and abroad... returning
Belonging and otherness 
The longing to belong 
Indigenous and foreign
Uncertainties of new beginnings
Shifting, relocating
Spaces between
Walking



A Pacific Welcome
Splore Festival 2019

Welcome 2
Under Kaipara Skies  Kaipara Sculpture Gardens 2017



Harbourview Sculpture Trail , Te Atatu 2016





From Land to Water

-Notions of difficult crossing, migration and bridges.
-Rafts and flotillas.
-The impact of global warming, environmental and societal shifts and 
pressures.
- A memorial to all who have lost, a memorial to the futility and struggles 
encountered by many.



If I could ever walk on water
Sculpture in the gardens 2019



Right: In situ after 4 weeks (note the 
fowling  of the surface)

Below: Detail of flowers and weave



Walking activates the space between, it is a threshold space



The Public Stand - Avondale Racecourse Tāmaki Makaurau 2020



The Public Stand - Avondale Racecourse Tāmaki Makaurau 2020



Social choreography positions walking as a choreographic act with the 
potential for recovery or recuperation (2005, p. 88). ‘Stumbling’ suggests 
Hewitt, is the failure to fall and walking as a choreographic gesture slips 
somewhere between walking and falling, engaging a threshold space, where 
the stumble is recognised as a human act of recovery (ibid). 



Protest
Walking and finding protest
Walking to protest
Walking as protest

Honking your horn in support…





Site and sound

Collecting sounds from the environment associated with urbanization re places walked to consider as part of  the 
sound sculpture for Sculpture in the Gardens 2021/22.  



Sculpture in The 
Gardens 2021/ 2022

We’re going to live in 
the trees

Gina Ferguson & Dale Cotton



‘Down every street is a tree, a native tree, a significant tree, the I will meet you at the tree tree, the tree with a rope swing or stick 
fort, or just a tree where the trunk meets the ground. In Auckland, many of these trees are being removed to make way for well 
needed urban intensified housing. 

As tōtaras stand guard, take a moment to pause on the mat, shelter beneath the canopy and listen... The sun, the clouds, the 
traffic in the distance, the birds, the people, the wind in the tōtara, silence, no two moments will ever be the same. Derived from 
the sound of the Pūpū harakeke (flax snail) it is constantly and forever evolving, helping to give voice to the tōtara through old PA 
horns, paying homage to the alarm calls made by the snails in the past as if warning of approaching invaders of tomorrow. 

Why would we remove our shelter, where will we picnic and play? 

Let’s design housing around trees, with trees.

Together we can play: We’re gonna live in the trees.’







Walking is a political act



Listening for Disappearing (#1), The Festival of Uncertainty, Auckland, 
March 2014



Listening for Disappearing (#2), Auckland, May 2014



Listening for Disappearing (#2), Auckland, May 2014



Listening for Disappearing (#2), Auckland, May 2014



People walk; they walk to feel free, they walk to create community, they walk to 
feel like they are going somewhere, they walk with space between one another 
and I see social choreographies everywhere. 
~ Becca Wood 2021

Everyday I walk, everyday I think , I walk to think and I think to walk.
~ Gina Ferguson 2021



Hīkoi activates walking and talking. Hīkoi suggests a commitment to movement, to community 

(coming together) and to connection with the land. In contemporary times hīkoi has also come 
to also be understood as a way of taking action against or for a specific political or cultural 

view. 

Hīkoi te whenua is about relationality, and the way that we navigate a kaupapa that positions us 

with the land that we live within and in relation to the story of our whakapapa. 



the space between us - 2022

The Space Between Us 
Symposium presents the creative 
research practice of staff in 
Creative Industries to our students 
and stakeholders. The symposium, 
rescheduled for spring in 2022 
provides an opportunity to 
examine the conceptual and 
physical spaces between the 
disciplines of Creative Industries in 
our current dispersed and shifting 
locations on and off the Te Whare 
Wānanga Ōwairaka campus.



A slow hīkoi of performative and participatory works across significant locations on 
campus on the 19th March 2022. The hīkoi arrives at Gallery One for an exhibition 
opening at the south end of campus.

Both the ambulatory symposium and the exhibition enable a critical space of 
activation, practice and discussion situated within the land we have occupied - it’s 
histories, current stories and futures as a site of knowledge.



the space between us - 2022

CONTRIBUTIORS TO AMBULATORY EVENT
Gina Ferguson
Hohepa Renata
Leon Tan and Tanya White
Lynda Toki
Becca Wood
2021 Dance Graduates

CONTRIBUTORS TO THE GALLERY EXHIBITION
Vanessa Byrnes
Gina Ferguson
Cris de Groot
Kristy Gorman
Allan McDonald
Yvonne Shaw
Emma Smith
Carly van Winkel
Claire O’Neil & Dan Wagner
Paul Woodfruffe



In process: If these walls could speak
An ambulatory headphonic choreography across the Unitec site recovering memories from the sites 

and the dance studios spanning almost 30 years, collected from historic stories and the body 
memories of the graduates from the programme.



The space between us – Exhibition site


