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It was only in 2019 that the first public library in Tonga was opened. And 
even this library is not enough to cater to the wider needs of Tonga. The 
project implements a library that contributes to the needs of Tongans locally 
and globally. 

The library is a building commonly known for storing, preserving, and 
consuming knowledge. The role of the library and ways of consuming 
knowledge have changed over time. From the storage of books to readily 
available digital information, knowledge consumption also changes with 
time. As the library evolves, so does the function. With modern libraries 
incorporating community spaces for social interaction and more, the evolving 
programme opens opportunities for what a library can become. 

The project teases out the merging of traditional Tongan knowledge with 
modern and digital methods. The integration of the three knowledge 
systems gave the opportunity to explore how the programme of a library has 
progressed. This project reimagines what a library can become for the Pacific 
and Tonga.  

Traditional knowledge has been passed down orally for generations. With the 
traditional knowledge being kept by the elders in Tonga, access to cultural 
information becomes difficult to attain. As the world shifts in its ways of 
living, cultural knowledge is in danger of being forgotten. While the loss 
of cultural knowledge is taking place, so too is the architectural identity 
of Tonga. This project seeks to preserve Tongan knowledge and reflect it 
through contemporary Tongan architecture. 

Looking at the problem of a contemporary library through a cultural lens, 
this research project provides an architectural reimagination of a library 
in Tonga. With that, it suggests what a contemporary library can be in the 
Pacific. 

Abstract
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Introduction
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Background Of Project Project Outline

The function of a library is to preserve, store and consume knowledge. Using 
this as a base to build upon, traditional knowledge can also be preserved, 
stored and consumed in the function of a library. While thinking about the 
future, a shift in knowledge reveals itself, with technology becoming more 
prevalent as society progresses. This project will use the library to mediate 
the three systems of knowledge: traditional, modern, and digital. With each 
knowledge system, the traditional library’s definition also changes.

A library in the capital of Tonga, Nuku’alofa, provides a space to consume, 
share and preserve traditional, modern and digital knowledge. 

When questioning Tongans about their pride in their heritage and culture, 
they wear it on their sleeves. Tongan culture is expressed in a variety of 
methods. Whether it be through the performance of dance or through ngatu 
(traditional bark cloth of Tonga) – Tongan people are not afraid to convey 
cultural pride. However, when analysing the architecture of Tonga, the same 
cultural pride is visibly absent. In an attempt to reinstate Tongan architecture, 
this project seeks to create contemporary architecture for Tonga. 

Tongan knowledge is orally passed down from generation to generation. 
Many ancient practices were abolished following the Vava’u code of 
1838. Standard practices integrated into the daily life of a Tongan shifted 
into modern adaptations of European living. This forgotten knowledge 
and current Tongan knowledge are becoming scarce with the increase of 
technology. Past knowledge and practices still exercised today reconnect 
today’s Tongans to their heritage while creating a foundation for future 
Tongans to follow in stride. Where then does the project shift to allow for this 
to happen?

Following the first public library in Tonga opening in 2019, the opportunity 
to use this typology arose. In the village of Kolovai, Tongatapu, the first 
public library opened, supplying books for the local children and community. 
The library, typically seen as a quiet building to read books and study, 
sparked interest in how traditional knowledge can be held within architecture. 
Modern libraries worldwide stretch the boundaries of the common 
understanding of what a library is, and they open opportunities for what a 
library in Tonga can become. 
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Research Question
How can contemporary architecture intervene in Tonga to provide a re-imagination of a library in the Pacific?

Aims and Objectives

This project aims to create a place for knowledge to be accessible to Tongans 
worldwide. In an attempt to reconnect diasporic Tongans to their heritage, it 
provides a hub of Tongan knowledge to interact with attempts to provide a 
solution for regaining identity. As well as connecting to Tongans, the hub will 
also archive the traditional knowledge, which means that future generations 
can understand the knowledge of their ancestors. 

The traditional aspect of this library using the theme of books and study 
allows for current knowledge to spread throughout the locals in Tonga. With 
a 98.5% literacy rate in Tonga, providing a means to access public books 
and knowledge can assist in maintaining the high rate. Books also provide a 
means for remote islands outside of Tongatapu to access knowledge through 
physical copies. 

With the current state of technology becoming commonplace, spaces for 
learning and connecting with the wider world become necessary. With the 
current state of Tonga moving slowly into the technology-based interaction, 
providing a building for this purpose will create a foundation for becoming 
comfortable with the future knowledge system. 

The project becomes a hub of knowledge, wanting to connect Tongans afar 
with cultural knowledge while providing Tongans in Tonga the opportunities 
to access modern and traditional knowledge. Alongside the cultural 
connection, the project’s architecture will reflect Tongan architectural history. 
Reviving the absent architectural language of Tonga will further add to the 
importance of the hub, reflecting culture through people and architecture. 
With this base of a library incorporating traditional knowledge alongside 
modern and digital mediums, it becomes a precedent for other Pacific 
countries wanting to preserve and maintain their traditions while moving 
with modern times.
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Scope and Limitations State of Knowledge

Ways of storing knowledge in a library are commonly reflected through books 
and isolation. A shift to social interactive spaces changes how a library is 
defined. Local precedents in Tāmaki Makaurau (Auckland, New Zealand) 
offer an insight into how the programmatic evolution of a library can be 
designed. Tupu Library, Te Pātaka Kōrero O Takānini, and the Rānui library 
showcase how libraries include community activity while also providing 
services to access knowledge. While libraries involve standard knowledge 
transferal through books and now computers, a gap occurs with where 
traditional knowledge fits into the library’s programme. Te Oro Music & 
Arts Centre in the suburb of Glen Innes in Tāmaki Makaurau serves as a 
place to learn and express cultural knowledge. This project seeks to link the 
programmes of a standard library while adopting the expression and learning 
of cultural knowledge. 

Understanding how Tongan culture functions, an analysis of Tongan history, 
art and architecture contribute to the understanding of knowledge. Tongan 
history offers guidance in the movement from oral knowledge transfer to 
the introduction of reading and writing. By understanding the cultural arts 
of nima mea’a, tufunga and faiva, the importance of storing this knowledge 
for future generations arises. Current expressions of this knowledge are seen 
in artists’ work, from ngatu making to Filipe Tohi’s use of lalava (sennit 
binding) to the cultural event of Polyfest where cultural performances 
celebrate heritage. 

The presence of Tongan architecture is absent for the most part. While 
examining the architectural state of Tongatapu, buildings that directly 
adapt the Fale can be seen in the Tongan Cultural Centre, now Fale Alea 
(Parliament Building) in Nuku’alofa and the Moulton Chapel of Tupou 
College, Toloa. While modern adaptations of Tongan architecture echo the 
influence of western architecture, an opportunity to provide a contemporary 
response becomes apparent. 

This project explores how the library typology can be reimagined to cater to 
the needs of Pacific people, specifically Tonga. The spaces generated from 
the design reflect the exploration of Tongan theories and the creation of a 
contemporary design. While the project teases out potential newcomings of a 
library with three knowledge systems influencing the programme (traditional, 
modern, digital), it does not consider the operation of library logistics.

The library provides facilities to create, store and share knowledge. With 
traditional, modern and digital spaces allocated for individual functions. The 
secondary function of the hub is to ship books off to the remote islands while 
also digitally connecting Tongans globally to the hub. The project’s primary 
focus will be on the Knowledge Hub in Nuku’alofa. Providing space for 
children, teens, adults and elders to mix and share space and knowledge. 

The project’s integration of Tongan architecture into a contemporary Tongan 
building will involve the analysis of Tongan Fale. The project draws on 
architectural elements’ symbolic and aesthetic nature and does not pursue 
structural tectonics. 
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Methodology

While exploring Tongan architecture, theories surrounding space and spatial 
relationships influence the design. In the Tā Vā theory of Polynesian time 
and space, the internal structure of the Fale Tonga provides a base for design 
exploration. Each of the following theories has been applied to the library’s 
programme.

The Tā Vā and the application into Tongan architecture provide a symbolic 
foundation for the master planning of the site. Exploring how time is 
envisioned through architecture, the arrangement of space to showcase 
past, present and future also symbolises the shift in knowledge. With the 
programme of traditional, modern and digital knowledge. The Tā Vā, further 
broken down into the architecture and space, guides the project to investigate 
what functions occur within the building and outside. 

Within the programme and spatial arrangement of the library, the analysis 
of the Fale Tongas’ internal structure leads to exploring how the library 
becomes reimagined. When sectionally examined, the spatial arrangement 
within a Tongan fale provides three zones for exploration: to create, store, and 
share. Areas generated from the Tongan fale influence the spatial planning of 
the library.

Master planning and zoning of spaces derived from Tongan architecture 
and theory guide the project to a contemporary solution. Without directly 
mimicking the Fale Tonga, the project seeks to offer a contemporary response 
whilst exhibiting cultural features. 
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Research
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Tonga Origins
Tongan Creation Story

Tonga’s origin has been passed down through talanoa (storytelling) from 
generation to generation like in many other indigenous cultures. These 
stories are often/by many/mainly considered myths and legends but entail 
detail-rich cultural stories about the creation of Tonga, the Tongan gods, and 
the creation of the people of Tonga. Oral passing of these stories through 
time has caused different variations of stories to emerge . There are various 
versions of the talatupu’a (creation story) that show slight variations in the 
relationships between different key figures. 

Before going into the creation story itself, it may be necessary to reflect on 
the term ‘myth’. As ‘Okusitino explains:

“Myth is a social and psychological phenomenon, constituting 
people’s attitudes to both human beings and their environment, 
characterised by different forms of social activity. In so much 
as myth is a socio-psychological reality, it is a historical fact. 

Considering this anthropo-ecological context, myth must express 
social, mental and material aspects of the human situation.Thus, 
myth may be regarded as an attempt by people to explain natural 
and social phenomena, triggered by the marvels of Nature and 

important deeds of people, in terms of human interests and social 
organisation. Both natural and social events are, thus, wrapped 

up in human terms, and through orality they put on a miraculous 
character.”1

1  Okusitino Hūfanga Māhina, “The Tongan Traditional History Tala E Fonua: A Vernacular   
 Ecological Centred Historico Cultural Concept” (PhD diss., Australian National University,  
 (1992) 59-60.

In an attempt to summarise what Mahina explains myth to be, simply put a 
myth is a series of symbolic  events with somewhat historical relevance.2The 
occurring actions in the event are then taken by people and turned into 
myths. With somewhat supernatural origins, the characters within a myth 
often provide background into traditional beliefs of a group of individuals.

The talatupu’a as translated by ‘Okusitino Mahina provides a look into the 
creation story from a literal approach instead of the metaphoric and symbolic 
stories told by others.3 

2  “Myth | Definition, History, Examples, & Facts,” Encyclopedia Britannica, Accessed May 12,  
 2022. https://www.britannica.com/topic/myth.
3  Okusitino, page 31 Figure 1. Full Talatupu’a O Tonga (Photo by author).
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 Looking down from Langi and seeing 
nothing in Maama but sea, caused 

Tangaloa ’Eiki to send out Tangaloa 
’Atulongolongo, in the form of a plover, 
to see if there was land. But all he could 
see was a reef that later became ’Ata. In 

reporting his findings, Tangaloa ’Eiki 
told Tangaloa Tufunga to throw down 
wood chips from his workshop which 
then formed ’Eua. In one of his later 

visits, Tangaloa ’Atulongolongo dropped 
a seed from his beck on ’Ata; it grew into 

a creeper covering the island. 

When he returned next, Tangaloa 
’Atulongolongo pecked one of the rotten 
branches, then out came a huge worm. 

By pecking the worm, it broke into three 
parts that became the first Tongan men, 
Kohai, Koau and Momo. Maui Motu’a, 
who brought the three men wives from 

Pulotu, and his children, Maui Loa, 
Maui Puku and Maui ’Atalanga, with a 

magical fish hook, then fished up the rest 
of the Tongan islands, including some in 

Fiji and Samoa except Manu’a.

Through trickery, Maui Kisikisi, also 
known as Maui Fusifonua, son of 

Maui ’Atalanga, obtained the secret 
fish hook from Tonga Fusifonua and 

his wife, Tonga, at Manu’a in Samoa. 
Maui Kisikisi, having been considered a 
deviant, was not allowed in Lolofonua, 
where stood his father’s plantation, but 
one day he secretly followed him and 

found himself there. While in Lolofonua, 
he was engaged in a physical tussle 

with his grandfather, Maui Motu’a, the 
keeper of the source of all fire, over its 
possession, which Maui Kisikisi won. 

Despite his father preventing him from 
taking the fire to Maama,Maui Kisikisi 

determined to smuggle it on their return, 
demanding that it enters every tree on 

Maama. 

Since then, people began to cook their 
food, which they hitherto had eaten 

raw. On arrival in Maama Maui Kisikisi 
found that because the sky and earth 
inseparably came so close together, 

people could not walk upright but bent 
their backs forward. Maui Kisikisi 

pushed the langi and maama apart, thus 
allowing people to walk around freely.”4

4  ‘Okusitino Hūfanga Māhina, “The Tongan Traditional 
History Tala E Fonua: A Vernacular Ecological Centred Historico 
Cultural Concept” (PhD diss., Australian National University, 1992) 
59-60.

“In the beginning there existed only 
Vahanoa and Pulotu, and in the middle 

of Vahanoa were floating Limu and Kele. 
As they drifted towards Pulotu, Limu 

and Kele separated, and out came a huge 
rock, Touia-’o-Futuna. 

The rock angrily shook causing a series 
of tremors, which split open Touia-’o-

Futuna, and from it each emerged four 
pairs of twins, male and female, Piki and 
Kele, ’Atungaki and Ma’imoa’alongona, 
Fonu’u ta and Fonuvai and He’imoana 

and Lupe. Each of the brother-sister 
twins committed incest, and to them 
were each bom, brother and sister, 
Taufulifonua and Havealolofonua, 

Velelahi, Velesi’i and, brother and sister, 
Tokilangafonua and Hinatu’aifanga. 

Taufulifonua took to wife his own sister, 
Havealolofonua, and his two first cousin 

sisters, Velelahi and Velesi’i. 

Out of these unions were each bom 
the goddess Havea Hikule’o and male 

gods, Tangaloa ’Eiki and Maui Motu’a. 
But Tokilangafonua, guardian of ’Eua, 
married his own sister, Hinatu’aifanga, 

and their children were a pair of Siamese 
twin sisters, Nafanua and Topukulu.

Tokilangafonua fled to Samoa where he 
resided. Both Näfanua and Topukulu, 
in searching for their father in Samoa, 
engaged in incestuous union with him, 
and from which were bom, female and 

male, Tafakula and Hemoana’uli’uli, who 
were in turn married, giving birth to a 

male child, Lofia. 

In time, Taufulifonua and 
Havealolofonua decided to create an 

island, named Tongamama’o, for their 
spoiled child, Havea Hikule’o. On arrival 

there, their parents then divided it 
amongst the children; Havea Hikule’o 
possessed Pulotu, while Tangaloa ’Eiki 

and Maui Motu’a respectively took 
control of Langi and Maama. Havea 

Hikule’o, for fear of destroying Maama, 
was tied with a kafa cord restricting her 
in Pulotu, with Tangaloa in Langi and 
Maui Motu’a in Maama holding the 

opposite ends. 

Tangaloa ’Eiki, with his wife, Tamapo’uli, 
lived in Langi with their four sons, 

Tangaloa Tamapo’ulialamafoa, Tangaloa 
’Eitumätupu’a, Tangaloa ’Atulongolongo 

and Tangaloa Tufunga.

Figure 2. Part 1 of Talatupu’a O Tonga (Photo by author). Figure 3. Part 2 of Talatupu’a O Tonga (Photo by author).
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Like many indigenous cultures, an origin story always references where 
people originate from a people’s gods. For Tonga, the creation of the world 
began with Vahanoa and Pulotu. Vahanoa being nothingness and the vast 
ocean and Pulotu being Paradise. In this nothingness, Limu (seaweed) and 
Kele (earth/sediment) drifted towards Pulotu and then came into contact. 
During this contact, Limu and Kele became a rock known as Touia-o-Futuna. 
A violent rumbling of Touia-o-Futuna, caused four sets of twins to appear. 
The four sets of twins, each male and female, become the first generation of 
Tongan origin. Having had relations with one another, three of the four twins 
had three more sets of children. From the second generation, Taufilifonua 
mingled with the three women of the second generation and thus gave us the 
three main gods in Tongan history.  

Within the origin story, the third and most well-known generation was 
created. Havea Hikule’o, Tangaloa Eiki and Maui Motu’a, the three gods, 
were given lands to rule over and protect. Pulotu (paradise) was given to 
Hikule’o, Langi (sky, oceans) given to Tangaloa Eiki and then finally Maui 
Motu’a was given Lalofonua (the world below) and Maa’ma (earth)5. As 
things progress, the three gods create and shape the world with their children. 
The Tangaloa clan created the islands of Tonga, and the Maui clan fished up 
islands and also found men and women. The talatupu’a captures important 
moments in the origin of Tonga. From the first known environment, to the 
creation of gods, islands and human life. 

5  Ngahauoma Fakatoukatea, “Episode 1 - Talatupu’a, The Tongan Creation Story - 
 Tongan Legends Podcast,”October 28, 2020, YouTube video, 6:00. 
 https://www.youtube.com/watch?v=cFFkaFdBK9E

By knowing and understanding the talatupu’a (creation story), connections 
to Tongan indigenous knowledge appear. For years, similar tales are passed 
orally through generations and maintain the same importance in the culture. 
However, there are influences on history and origin with modern technology. 
Origins of indigenous people display the power of oral knowledge passing. 

To compare this traditional knowledge with (modern) scientific knowledge 
means to realize/acknowledge the duality of types of knowledge in 
contemporary Tongan society. Talanoa is a social tool used by indigenous 
peoples in the Pacific and carries layers of understanding that have developed 
over generations. However, this indigenous knowledge often remains with 
the elders and other people who have directly heard the stories. It is not 
commonly written down.

Figure 4. Ivory Idol of Goddess Hikule’o
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From a scientific point of view, the origin of the Tongan islands’ geographical 
history is unknown and difficult to track. Because data is missing regarding 
Tonga’s geological history, precise dates are difficult to determine6. 
Nevertheless, what can be assumed is how the islands rose from the sea. 
They became a set of two volcanic chains on the boundary of the Australian 
and Pacific tectonic plates. Volcanic uprising through the ocean provided 
a foundation for coral reefs. With the constant uprising of the reefs, these 
volcanoes pushed up limestone islands along the Tonga trench. The largest 
of these limestone islands is Tongatapu, with 260 square kilometres and a 
maximum elevation of 70 metres.7 

Tonga has been around for the last 3000 years, with the first inhabitants of 
the islands migrating out of Southeast Asia around 1100 and 800 BCE8, 
known as the Lapita people.9 The Lapita people are recognised for their 
pottery and the patterns that adorned them. Lapita pottery has been found 
throughout the Pacific, from West Polynesia in New Caledonia and Fiji to the 
East in Samoa and Tonga.10 

On the southernmost island of Tongatapu, the village of Nukuleka is said 
to be the first settlement of the Lapita people, dating from around 896-
880 BC.11 Within a century, Lapita people populated Ha’apai, Vava’u and 
Nuiatoputapu in the far north. Throughout this period during which the 

6  Ian C. Campbell, Island Kingdom. Tonga Ancient and Modern, Third Edition (Christchurch:  
 Canterbury University Press, 2015), 15.
7  Campbell, Island Kingdom. Tonga Ancient and Modern, 15.
8  Geoff Irwin, “Into Remote Oceania: Lapita People,” Te Ara, accessed July 6, 2021,
  https://teara.govt.nz/en/pacific-migrations/page-3.
9  “History of Tonga,” Britannica, accessed July 6, 2021, 
 https://www.britannica.com/place/Tonga/History.
10  Campbell, Island Kingdom. Tonga Ancient and Modern, 18.
11  Campbell, Island Kingdom. Tonga Ancient and Modern, 20.

Lapita people inhabited the Pacific and Tonga, they left durable remains in 
ceramics. These allowed archaeologists to date these findings using scientific 
methods accurately.  

This project stresses the importance of accepting both types of knowledge, 
the traditional oral exchange and modern scientific research. The tension 
between traditional and modern knowledge offers a unique starting point 
for this project. It can be used to shape a programme in which these two 
methods of knowledge can be gathered, stored, and shared. 

Tonga Origins
Scientific Explanations

Figure 5.Hunga Tonga-Hunga Ha’apai Volcano
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Monumental growth throughout the Tongan islands caused a shift in the 
cultural separation of Lapita into Tongan culture. Lapita pottery is a major 
marker historically, identifying what periods in which they were created. The 
pottery created by the Lapita people became markers of time. During the 
period of 400AD-1200AD12, pottery came to a halt, and through this period, 
archeologists found it difficult to track information. Without the means to 
accurately track the period through technology, there are no oral traditions to 
fill the gap. 

As Ian Campbell states, “Tongan society, like many other Polynesian 
societies, valued its oral traditions and passed on a rich heritage to successive 
generations about 1200.”13

From 1200, legends and myths associated with the creation story of Tongans 
and the dynasty of the Tu’i Tonga line were set. The Talatupu’a Tala e Fonua 
was the only story predating the origin of the Tu’i Tonga legends. 

Traditionally through oral traditions, the god Tangaloa’ Eitumatupua from 
langi had a child with a mortal woman, and the child from this union was a 
son named ‘Aho’eitu. ‘Aho’eitu searching for his father, travelled to Langi and 
was openly welcomed. Tangaloa’ Eitumatupua had sons who were jealous of 
‘Aho’eitu and schemed to murder him. Foreseeing this happening, Tangaloa’ 
Eitumatupua revived ‘Aho’eitu and sent him back to Tonga to rule as the Tu’i 
Tonga, sending his sons to protect and serve their brother. Having a god for a 
father made ‘Aho’eitu half divine and, in turn, seen as tapu from the ordinary 
man. The line of rulers, the Tu’i Tonga, held power till 1470, then transferred 
power over to his brother with the title Tu’i Ha’a Takalaua. A third exchange 

12  Campbell, Island Kingdom. Tonga Ancient and Modern, 30.
13  Campbell, Island Kingdom. Tonga Ancient and Modern, 31.

of power among rulers happened again in 1600, with Tu’i Kanokupolu 
becoming the third monarch.14

Traditions associated with the dynasties of ancient Tonga stemmed from oral 
traditions. They are shared through generations from the ancient Tongan 
religion. The deifying of the Tu’i Tonga line instated the foundation for the 
monarchy lines from the suggested year 1200 to modern Tonga. Transitioning 
from myth and legend into reality, the tale of the first Tu’i Tonga is an 
example of how oral traditions become history. 

14  Britannica, “History of Tonga.”

First Tongans and Tu’i Tonga
Tongan Society

Figure 6. Vaka Navigating the Moana
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During the centuries before European contact and the arrival of Christianity 
in the 1800s, ways of life and ways of knowing were passed on from 
generation to generation. Through oral and practical means, the knowledge 
of people and place are still maintained today. 

The social structure of ancient Tonga was separated into three classes, 
chiefs, commoners, and enslaved people. The classes are further divided 
into hou’eiki, mātapule and mu’a, the chief class. Tu’a the commoners, and 
pōpula and hopoate, the enslaved15. These classes were the foundation of 
Tongan society until the coronation of the King of Tonga in the 1830s. The 
classes created clearly defined roles for the commoners and enslaved people, 
serving the chiefly class. 

The social structure was reflected by the households of the lower two 
classes. The village was separated into api (households). Collective api 
created villages. Each api had a family, not only the immediate family of the 
mother, father, and siblings but also extended out to grandparents, uncles, 
and aunties. In the api dynamic, the tamai (father) is the head of the api 
(household). Family can also be called fa’ahinga or kainga. Decisions of land, 
marriage, and work were decided by the head of a kainga, the eldest male, the 
‘ulumotu’a (translated into old head)16.The ulumotu’a of the paternal family 
outweighs the maternal side’s decisions if any arise.

Women in the Tongan api and kainga context hold a unique status. The 
eldest sister holds a higher status than her brothers, even if they are older. 
The sister’s actions are to be acknowledged and obeyed, but the decisions 

15  Campbell, Island Kingdom. Tonga Ancient and Modern, 57.
16  Steve Francis, “People and Place in Tonga: The Social Construction of Fonua in Oceana” in  
 Sharing the Earth, Dividing the Land, ed. Thomas Reuter (ANU E Press, 2006), 353.

should be made with the siblings in mind17. Ranking and hierarchy also feed 
into family dynamics or kāinga. Women and their natural ranking over men 
transfer over to the brother’s children. 

The person who holds the most authority in kāinga is the eldest aunt on 
the father’s side, the mehekitanga. The seniority that the mehekitanga has, 
can even transfered over to her children when she is married. Her children 
will then hold this authority over her brother and his children. This system 
is referred to as the fahu system. An example using the overall three-class 
system is that the fahu and her children are considered eiki (chiefs), and 
the other family members are tu’a (commoners) despite the ranks held 
individually. Women’s high status in their respective kāinga allows for sisters, 
aunts, and mothers to potentially hold the highest rank of the family.

The mehekitanga is acknowledged as having the highest status in the family 
but is not the head. Her opinion on things may carry weight with the 
decisions, but the influence of the men, father figures and brothers, can sway 
the outcome.18

This traditional Tongan social hierarchy and, with it , its social dynamics, 
have a complexity that may be difficult to understand when viewed from 
the outside. The fact that this knowledge was passed on both orally and 
practically over many generations reinforces the idea that social interaction 
was one of the main tools ensuring the continuation of culture. 
Understanding ways of life prior to the arrival of Europeans gives authority 
to ancestral knowledge and creates systems that are still used today in Tongan 
society. Finding this knowledge written for all can help those disconnected 

17  Campbell, Island Kingdom. Tonga Ancient and Modern, 59.
18  Campbell, Island Kingdom. Tonga Ancient and Modern, 60.

Tongan Way of Life

Figure 7. Women creating Tongan Sisi
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from their ancestral roots and allow for a glimpse into what it is to be and live 
Tongan. 

As established above, prior to European contact, knowledge was orally and 
practically passed on through generations. From knowledge about how to 
build fale to the knowledge of seafaring and knowing one’s place within the 
Tongan society, everything was learned without writing. 

There are two types of knowledge in Tonga (and overall in Polynesia): general 
knowledge that assists with daily life activities and specialist knowledge of 
clans or families. The more professional and tapu (sacred) roles in society 
were reserved for the chiefly class, which meant that no commoner could 
become a member of this class – although apprenticeships were permitted. 

An example of a ha’a clan and their hereditary and apprenticeship exchanges 
can be shown in the ancient navigation class, the ha’a touati. This navigator 
class was eiki (chiefs) and mātapule (ceremony attendants). When 
commoners were accepted into this class, they were established as ‘eikivaka 
or canoe captains. The ‘eikivaka had a basic understanding of navigation by 
using the stars and waves to steer their path, but this knowledge was second 
to the ha’a toutai.19

The ha’a classes of knowledge then help us highlight an issue: what is 
public information and what is seen as tapu? The splitting of roles within 
the navigating class from commoner to chief demonstrates how protected 
knowledge remains with the higher class. 

19  Paul D’Arcy, The People of the Sea: Environment, Identity and History in Oceania, (Honolulu,  
 University of Hawaiian Press, 2006), 89.

The knowledge accessible to most people can be found in the three classes of 
the arts, as Okusitino Mahina discusses.

The three classes are: 
tufunga – the material arts, 
Nima mea’a – the fine arts and 
faiva – the performing arts.20 

Within these classes are individual arts that are holistically connected to 
Tongan society. 

20  Okusitino Mahina, “From Vale (Ignorance) to ‘ILO (Knowledge) to Poto (Skill) the Tongan  
 Theory of Ako (Education): Theorising Old Problems Anew,” AlterNative An International   
 Journal of  Indigenous Peoples 4(1):67-96 (June 2008), 86, 10.1177/117718010800400108.

Traditional Knowledge
Exhange of Knowledge

Figure 8. Beating of the feta’aki
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Women are generally the masters of the arts classed as /called Nima mea’a. 
Some of these arts are the production of ngatu (tapa cloth), known as 
koka’anga, lālanga (weaving) and tuikakala (fragrant flower designing)21. 
Koloa is a term used to describe the value of women’s art. It denotes one’s 
social standing and can be seen as immeasurable wealth or treasure. To create 
Koloa is to create social wealth. With the creation of Koloa, women create 
these treasures to gift at different events that require social exchanges, for 
example, a wedding.

As an example of how knowledge was transferred and still is transferred to 
this day, the production of ngatu can act as a modern-day precedent. Ngatu 
is equivalent to writing knowledge in Tonga, although using kupesi (designs) 
instead of written language. 

Taking the plain mulberry or feta’aki involves harvesting and beating the 
tree’s bark to create a paper used in the kupesi stage. This beating of the raw 
mulberry plant to create the feta’aki requires a rhythmic beating to flatten raw 
bark. When the feta’aki is ready, two pieces are taken, one piece is used at the 
bottom (the lau’lalo), and the other, usually the most presentable side, is used 
as the top layer (the tau’olunga). 

These two feta’aki create a base for the kupesi to be printed on and inked. 
Binding the two feta’aki together requires two or more people, depending on 
the size of the ngatu. These two pieces run with the fibres perpendicular to 
each other, and a natural glue is used to join these pieces together. With the 
lau’lalo on the bottom, a natural glue is spread onto the feta’aki. 

21  Okusitino Mahina, “From Vale to Ilo to Poto,” 86.

The lau’olunga is then stretched and patted down to ensure these two pieces 
become a single piece. With the single piece created and waiting to be 
printed, the selection of kupesi and inking now begins. 

Selection of kupesi can be used and formed to create narratives unique to the 
recipient or to pay respect.22Selecting the proper kupesi to ensure the ngatu 
is appropriate for the occasion. Kupesi blocks with woven designs are then 
placed along a table and beaten. A light layer of natural dyes is then rubbed 
over the combined feta’aki revealing the stencil to ink. 

Once the lines are revealed, the inking process is relatively straightforward. 
When the dye layers are complete, all that is left to do is wait for the feta’aki 
to dry. Once completed, the feta’aki with kupesi and ink becomes a finished 
ngatu.

The experience to create ngatu is an example of how ancestral knowledge is 
passed and lived out today. Immersion into language, art and people offers 
insight into how valuable this knowledge is.

22  Tunakaimanu Fielakepa, “Kupesi: a Creative Tradition of Tonga” in Koloa: Women, Art and  
 Technology (Hong Kong: SAR Parasite 2019), 95.

Nima Mea’a

Figure 10. Tohi Ngatu (Dyeing of the mullberry) Figure 111. Ngatu DetailFigure 9. Lalanga (Weaving) of Fala (Mat)
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Figure 16. Final layer of dye Figure 17. Finished NgatuFigure 15. Layering of dye for darker sectionsFigure 13. Rubbing and drying of feta’aki Figure 14. Intial dyeing of ngatuFigure 12. Selection of Kupesi

Ngatu Making Process
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The Tufunga class refers to the material arts in Tonga. Tufunga langafale 
(house-building), tufunga tatatau (tattooing) and tufunga lalava (sennit-
binding) are a few examples of the tufunga class. Knowledge of these arts has 
been somewhat lost over time and due to codes instituted in the 1830s have 
been abolished but are making a resurgence. 

Lalava is a known tufunga art and is shown through the art of Tongan born 
Artist and Tufunga lalava Sopolemalama Filipe Tohi. Tohi’s knowledge of 
lalava and expression through his many works explore tradition and the 
contemporary. Tohi, a well-known artist over the last three decades, explores 
Tongan concepts through his various mediums of wood, stone, metal and 
sennit/ kafa. 

Knowledge of lalava was passed onto Tohi at a time in his career when 
he wanted to connect back to his heritage. Travelling to Fiji and Tonga in 
1990 under a Creative New Zealand grant, Tohi interviewed elders about 
their knowledge of Lalava. Most notable of the experiences occurred when 
interviewing Tamale from Niutoua. Acknowledged as a tufunga lalava with 
the title ‘Uluaki Tangata’ (the first creator), Tamale explained to Tohi the 
practical and metaphoric symbolism of lalava.23

Applying knowledge gathered on his trip abroad, Tohi utilizes lalava to serve 
the traditional lashing of the fale. Lashing of the Fale Maota in Nofoali’i, 
Samoa, Tohi was bestowed with the title of Sopolemalama (bringer of light) 
by Samoan Head of State Tui Atua Tupa Tamasese24. Tohi also lashed the 
Fale Pasifika at the University of Auckland in 2004. 

23  Karen Stevenson, Filipe Tohi. Journey to the Present, Mahahoko mei Lotokafa, Suva, Fiji:   
 University of the South Pacific Press, 2015:63
24  Stevenson, Filipe Tohi, 1.

Tohi also hosted workshops and classes about the intricacies of lalava. 
Workshops were hosted around the Pacific, in Hawai’i, Fiji, Tonga, and 
Aotearoa throughout the 2000s and 2010s25. Generating interest in the 
ancient art, Tohi shares the knowledge of lalava learnt from Tamale and 
shares it amongst interested people. 

As one of the few tufunga arts alive currently, lalava is an example of how 
restoration and sharing of ancestral knowledge can re-emerge. Although 
some tufunga arts are fragmented through time, abilities to revive the arts can 
be achieved through talanoa (conversations) with elders. 

25  “Workshops,” Filipe Tohi Home. Accessed May 9, 2022. 
 https://www.lalava.net/index.php/ ct-menu-item-11.

Tufunga

Figure 19. Te Auaunga Awa. Multi Culural Fale Figure 20. Aotea (The White Cloud)Figure 18. Haukulasi detail
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Faiva refers to the performing arts. Faiva is performance-driven with faiva-
haka or dances such as the m’a’ulu’ulu, tau’olunga, and lakalaka, to name 
a few examples. These dances hold their importance in Tongan culture and 
are showcased at various celebrations, like weddings, church gatherings and 
important ceremonies such as anniversaries of the monarchy.26

Faiva-haka explores cultural relevance and perseverance through the teaching 
and completing of the faiva of choice. Through ako favia (learning of the 
performance), movements, singing if required, and other aspects that 
contribute to the dance are practised for days or months until perfection is 
achieved.27 From ako faiva to the day of the performance the faka’ali’ali lahi, 
learning is hands-on and practical. Similar to the making of ngatu in nima 
mea’a, immersion into the culture through dance enables people to connect 
with their ancestral roots and begin learning about their culture in different 
art. 

A modern example of faiva-haka and its influence on knowledge transfer and 
connection is the Polyfest event hosted in Tamaki Makaurau (Auckland), 
New Zealand. Polyfest is an event celebrating cultural music and dance and 
is the largest Polynesian festival in the world.28 To celebrate Pacific cultures in 
Secondary Schools around Tamaki Makaurau, Polyfest first began with four 
High Schools hosted at Sir Edmund Hillary College in Otara, Auckland, in 

26  “Māori & Pacific Studies-Lakalaka, dances and sung speeches of Tonga,” AWA -   
 Academic Writing at the University of Auckland, accessed May 6, 2022, 
 https://awa.auckland.ac.nz/index.php?p=maori-pacific-studies&textid=1214.
27  Kaeppler, Adrienne L. “Aesthetics of Tongan Dance.” Ethnomusicology 15, no. 2 (1971):   
 175–85. https://doi.org/10.2307/850464.
28  “ASB Polyfest 2020: Healing the Body, Mind, Spirit and Soul with the Strength of Culture,”  
 ASB Bank, Accessed May 9, 2022,
  https://www.asb.co.nz/blog/2020/03/asb-polyfest-2020.html.

1976.29 The small competition grew over the years involving more schools, 
and moved locations in 1996 to the Manukau Sports Bowl. 
Traditionally, Maori, Cook Island, Niuean, Tongan, and Samoan groups 
perform from various schools. The Diversity stage hosts Fijian, Korean, 
Chinese and other cultural groups making the event a melting pot for cultural 
expression and pride. 

Through 47 years of Polyfest, the event was in full effect, but since 2019 
unforeseen events and covid-19 pandemic cancelled the event. As of 2022, 
the performances have taken to the virtual space. Live streams of the event 
went online as ASB Polyfest’s first virtual-only festival.30

Having an event as influential as Polyfest for Polynesian culture and a 
mix of cultural expression through performance highlights how faiva 
connects people to their heritage. Shifting from physical engagement with 
performances to virtual watching displays how through either experience, 
cultural engagement is still accessible.  

29  “ASB Polyfest,” ASB Polyfest,  Accessed May 9, 2022, 
 https://www.asbpolyfest.co.nz/p/4682-asb-polyfest.
30  “ASB Polyfest,” ASB Polyfest.

Faiva

Figure 22. Tongan Rugby League Sipi Tau (War Dance) Figure 23. De la Salle Tongan Polyfest groupFigure 21. Tau’olunga (Faiva)
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As a means to understand how knowledge transfer worked within Tonga, 
exploration of nima mea’a, tufunga, and faiva assisted with understanding 
that. The three classes of Tongan arts hold significance in Tongan society. 
Whether contributing to the koloa of one’s family by creating Ngatu or using 
lalava to bind the fale, these arts connect Tongan people to their heritage. 
Learning, making, and practising becomes a part of the tangible experience. 
Virtual consumption can also contribute to this experience, with Polyfest 
2022 strictly online. Both physical and virtual experiences contribute to the 
notion of knowledge transfer via oral or practical means. 

The importance of preserving cultural and tradtional knowledge is to 
maintain it for future generations. Through the methods shown in the 
previous chapter of the arts, physical and virtual teaching, learning and 
expression provide a means to preserve. Using this the project will institute 
spacs that provide for practical learning and virtual learning.  

Tradtional Knowledge Reflection

Figure 24. Men in faiva costume
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First contact between Tonga and the Western world happened 400 years 
ago, in 1615, with the two Dutch explorers, Willem Schouten and Jacob Le 
Maire.31 Schouten and Le Maire travelled from the Netherlands, stumbling 
across the islands of Nuiatoputapu in the northern islands of Tonga in 
1616. The stay only lasted four days, and the pair experienced fighting with 
the Islanders that had no lasting repercussions. They continued to Futuna. 
Within the same century, Abel Tasman visited Tongatapu and Nokuma in 
1643, where he spent ten days. After Tasman’s visit, there was no further 
Western contact until 1767, when the English Captain Samuel Wallis was 
said to have “found” Tafahi and Nuiatoputapu without prior knowledge of 
the expedition a century earlier.32 Several explorers from the West visited 
or sailed through the islands, but the most notable is/was English navigator 
James Cook (1728–79).

Captain Cook visited the islands three times and, on separate accounts, was 
welcomed by different chiefs. Cook’s accounts during his short visits hold 
a vast amount of knowledge that is stored in written form. These accounts 
document his stay with different chiefs and his social movements. Cook 
famously named the Islands of Tonga the ‘Friendly Islands’ because of the 
welcoming he received from the locals, offering food and performances to 
win the favour of the explorer and his crew.33 Putting up a façade, the Tongan 

31  Jamie Tahana, “400th anniversary of first European contact with Tonga,”
  RNZ International, May 24, 2016, https://www.rnz.co.nz/international/pacif   
 ic-news/304662/400th-anniversary-of-first-european-contact-with-tonga. Jamie Tahana, “400th  
 anniversary of first European contact with Tonga,” RNZ International, May 24, 2016, 
 https://www.rnz.co.nz/international/pacific-news/304662/400th-anniversary-of-first-europe  
 an-contact-with-tonga.
32  Campbell, Island Kingdom. Tonga Ancient and Modern, 65.
33  “Captain Cook And The ‘Friendly Islands’?”, Blogs.Bl.Uk, 2021, https://blogs.bl.uk/untold 
 lives/2018/06/captain-cook-and-the-friendly-islands.html.

people were looking to overthrow Cook and take their loot.34 Although the 
relationship between Tonga and Cook was bittersweet, the writing of Cook 
on Tonga and the illustrations by artist John Webber offer a glimpse into how 
Tongan society functioned at the time. 
William Mariner wrote the most notable account of Tongan society in the 
19th century. William Mariner, born in 1791 in London, was a young boy 
on board the ship Port au Prince in 1805 at the age of 14. Travelling through 
Tonga, the ship was overrun and taken over in Lifuka, in the Ha’apai island 
group. The chief Finau Ūlukāla II took in Mariner as his son and was cared 
for by one of Ūlukāla’s wives Mafihape.35 Mariner spent four years in Tonga 
in the northern islands of Vava’u, living with Ūlukāla and was bestowed the 
name Toki Ukamea (Iron Axe). 

During his four years living and being surrounded by the Tongan culture, 
Mariner learnt Tongan. Having lived this unique experience in the Islands, 
Mariner was approached by John Martin on his return to England. With his 
wealth of knowledge, Mariner relayed the traditions and societal workings of 
Tonga back to Martin. Together they authored An Account of the Natives of 
the Tonga Islands in 181736. The rare case of Mariner and his life in Tonga 
brings a source of knowledge that has been printed and shared amongst 
historians and people curious about Tongan life prior to Christianity. 

Following Mariner and Martin’s documentation of Tongan history, 
a substantial shift began in the 1820s with an increasing influence of 
Christianity on Tonga. The London Missionary Society had made an 
unsuccessful attempt at converting Tongans to Christianity in 1797. 

34  “Captain Cook And the ‘Friendly Islands’.”
35  “William Mariner”, Auckland War Memorial Museum, accessed August 30, 2021, https://www. 
 aucklandmuseum.com/discover/stories/blog/2020/william-mariner.
36  “Captain Cook And the ‘Friendly Islands’.”

European Knowledge

Following this unsuccessful attempt, the church sent another group of 
missionaries in 182237. Reverend Walter Lawry was sent by the Wesleyan 
Missionary Society from London with a few servants to introduce his faith to 
the Tongan people. Lawry was welcomed into the village of Mu’a on Tongatapu 
and was welcomed not for his religion but for the resources he had taken to 
the Island. After 14 months, Lawry left Tonga on what was supposed to be a 
short trip to visit his ill wife. Instead, he became a missionary in New Zealand. 
In place of Lawry, the Wesleyans sent two more missionaries in 1826, John 
Thomas and John Hutchinson. While missionaries were landing in Tonga 
during this period, there was a civil conflict between the islands and the chiefly 
powers.

Tensions over the rule of Tonga and the religious struggle of the old gods and 
the newly imported religions were in part a reason for the turmoil at the time. 
In an attempt to mediate the disorder happening, Tāufa’ahau from Ha’apai was 
one of the chiefly powers to attempt to unite all the Tongan islands under one 
rule. To begin instating himself as the ruler of Tonga, he had to gain the trust 
of chiefs in Vava’u and Tongatapu. Tāufa’ahau displayed his strength and mana 
against Laufilitonga in the last war in September 1826. To the surprise of many 
and accounted for by Thomas, Tāufa’ahau was suggested to lose the battle 
but came out triumphant. Tāufa’ahau, at this point, displayed his strength and 
could, in turn at the time, take the title of Tu’i Kānokupolu. With the current 
political stance of the old religion and the new, tensions between chiefs of the 
separate islands began to brew.38 

37  Lolohea Malupo, “Missionaries in Tonga”, Missionaries: Tongan Islands, 2021, https://missionarie 
 softonga.weebly.com/missionaries-in-tonga.html.
38  Campbell, Island Kingdom. Tonga Ancient and Modern, 81.

Figure 25. King Gearge Tupou I
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The old religion and new religions tension during 1820 caused conflict 
around the islands, and the chiefs of the Tongan islands were at the forefront 
of this dispute. Chiefs on Tongatapu were opposed to the new religion. On 
the islands of Ha’apai and Vava’u, the chiefs Taufa’ahau (Tu’i Ha’apai) and 
Finau Ulukala the (Tu’i Vava’u) accepted the acts of Christian ceremonies. 
Taufa’ahau was baptised on August 7, 183139, by Wesleyan missionary John 
Thomas and became known as King George, thus using his influence and 
recent Christian conversion to create a peaceful solution to overcome the 
wars of power. Following this recent baptism by Taufa’ahau, many followed 
suit, and in the islands of Ha’apai, where Taufa’ahau’s rule was significant, 
Thomas and other missionaries had baptised 276 adults and 92 children in 
1831.
While Taufa’ahau was spreading the influence of Christianity around the 
Tongan islands, the Wesleyan missionaries were teaching the Tongan people 
how to read and write. During 1838 and 1839, Taufa’ahau created a set of 
laws that applied to the islands he ruled in Ha’apai and Vava’u. This code, 
known as the Vava’u code of 1838, was the first set of written laws that 
instilled similar laws to those of Christian beliefs. Cultural customs were 
forbidden for both commoners and chiefs. Tatatau (tattooing) was one 
custom that was abolished amongst many others. The Vava’u code showcased 
the influence Taufa’ahau and Christianity had over the Tongan islands and 
thus created conflict with Tongans on Tongatapu, who still had not accepted 
Christianity. 

In 1845 Taufa’ahau was appointed as the Tu’i Kanokupolu following the 
death of the previous title holder Josiah Tupou. Following this, Taufa’ahau 
became known as King George Tupou 140. With the title of Tu’i Kanokupolu, 

39  Campbell, Island Kingdom. Tonga Ancient and Modern, 87.
40  Britannica, “History of Tonga.”

Tupou 1 became the governing chief of the Tongan Islands and sought to 
unite the Islands. Being instated as the King of Tonga in 1845, Tupou’s reign 
lasted till 1893. The constitution of Tonga, issued in 1875, united and gave 
independence to Tonga. The constitution is recognised globally, maintaining 
Tonga’s independence and keeping Tonga as the last known Monarchy in the 
Pacific.41 

During the reign of Tupou 1, education, although being introduced with the 
Wesleyan Mission in the 1830s, education became prioritised when the first 
Education Act was passed in 188342. Schooling was compulsory and free for 
children for their first eight years, beginning at 6.43 With massive interest in 
formal education, the schooling system proceeded to provide children with 
opportunities to learn how to read and write. Introducing reading and writing 
into Tonga expanded the way knowledge can be understood. A critical shift 
from informal, traditional knowledge to the introduction of reading and 
writing. The dynamic of knowledge in Tonga has constantly been evolving.

41  “Tonga - A Brief History of the Tongan Monarchy,” Thecoconet.tv - The World’s Largest Hub 
of  Pacific Island Content, accessed May 5, 2022, https://www.thecoconet.tv/know-your-roots/  
 pacific-history/tonga-a-brief-history-of-the-tongan-monarchy/.
42  Ross R. Allen, “The Schools of Tonga,” International Review of Education / Internationale  
 Zeitschrift Für Erziehungswissenschaft / Revue Internationale de l’Education 9, no. 3 (1963):  
 346–49. http://www.jstor.org/stable/3441875.
43  “8 Facts About Education in Tonga,” The Borgen Project, last modified December 18, 2019,  
 https://borgenproject.org/8-facts-about-education-in-tonga/.

Figure 26. Family adapting to new life
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Many Tongans’ first experience with literacy comes from formal education. 
Education in literacy is highly stressed with an estimate of 162 schools 
44littered throughout the islands. With free primary education to high school, 
and a few tertiary programmes, the 98.5% literacy rate45 is a testament to how 
much education or knowledge is valued in Tonga. 

On Tongatapu, in the village of Kolovai, the first public library on the island 
officially opened on October 11, 2019.46 This library was conceived through 
the kindness of South Auckland couple Kahoa Meimuli and Brendan 
Corbett after Cyclone Gita hit Tonga in February 2018. As a result of the 
cyclone,damage was seen throughout the island including the village’s local 
primary school. This led to the couple’s initiative to create the library which 
provided a resource that could enrich the local village and the broader 
communities of Tonga.47

 
The library adaptively reused an abandoned community house in Kolovai, 
renovating the structural damage to the building and refurbishing the interior. 
The adaptive reuse of existing buildings and community-driven initiatives 
seek to enrich the community and solve the problem of educational resources 
within a village in Tonga. 

With these physical methods of attaining knowledge, an outlier for Tongan 
education appears. A full online higher education experience at Lo’au 

44  Sanna J. Thompson, “Tonga,” Education Encyclopedia - StateUniversity, 
 accessed May 14, 2022, https://education.stateuniversity.com/pages/1540/Tonga.html.
45  Thompson, “Tonga,”.
46  “The First Public Library in Tonga,” Libraries Aotearoa, accessed August 20, 2020,
47  “The First Public Library in Tonga”

University shifts the experience of learning into the virtual space.48 Founded 
in 2011, the university officially launched in 2014. Based in Tonga, professors 
of the university can be found all over the world. From Professor Tevita O. 
Ka’ili in Hawai’i to Professor Hufunga Dr. ‘Okusitino Mahina in Aotearoa, 
the virtual space allows for connection around the world. 

While formal knowledge is generated through both physical and digital 
means, cultural practices are also being kept alive in the modern age. 
Ancestral knowledge, modern knowledge, and digital knowledge are all ways 
Tongans interact with knowledge. 

48  “University Facts,” Lo’au University, accessed May 14, 2022, https://loauuniversity.edu.to/  
 index.php/en/.

Current Knowledge in and Around Tonga

Figure 28. Covid response for school Figure 29. Interaction with digital knowledgeFigure 27. Student 
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Through this chapter it becomes clear that knowledge in Tonga has a 
complex history. The way in which knowledge shifts as time progresses 
becomes a critical part of the project. Tradtional, modern and digital 
knoweldge influence the projects programme to preserve and allow access to 
these knowledge systrems. 

The needs to preserve cultural knowledge becomes apparent as time 
progresses. While a majority of ancestral knowledge and customs have been 
abolished with the Vava’u code, an attempt to revive and preserve current 
knowledge is taking place through nima mea’a, tufunga and faiva. The 
project acknowledges the need for preservation and will cater spaces towards 
preservation.

Reading and writing introduced by the missionaries in the 1800s became the 
intial shift in knowledge. While traditional knowledge is learnt in informal 
settings at home, reading and writing introduced a formal system to attain 
knowledge. Following the first public library in Tonga opening in 2019, the 
library becomes a place to interact with modern knowledge. The project will 
explore the library as a programme, and will seek to tease out how a library 
can be reimagined.

Currently with technology becoming an ever present part of daily life, 
digital ways of consuming knowledge also become apparent. In an attempt 
to explore the three ways of knowledge. This project draws on traditional, 
modern and digital knowledge to influence the programme of the library. 

Knowledge in Threes
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One might have expected Tongan architecture to have a similar presence 
to the other examples of material culture of Tonga, however customary 
architecture is largely missing today.

Efforts to preserve the Tongan arts were explained in the previous section. 
The same does not apply to the architecture of Tonga. Although few 
structures in Tonga still express the style, it is still missed mainly throughout 
the landscape. A shift to western-style buildings may be a cause for concern. 
Readily available materials to the ease of construction can be factors that 
favour the new over the old. Just as the expression of the arts is prominent 
today, the same efforts should apply to Tonga’s architecture. 

Seeking out traditional Tongan architecture is difficult when only a few 
contemporary buildings reflect the traditional fale Tonga. To understand how 
Tongan architecture can be incorporated more into the built environment, a 
look at the historical origins can assist. A direction can be set for how future 
Tongan buildings can be designed through historical analysis. 

The origin of Tongan dwellings/fale begins in ‘ana (caves) where Tongans first 
lived. 

• The first architectural implications of Tongan fale are the 
falehunuki. This triangular tent-like structure maintains the roof 
from the apex to the ground, having the roof act the wall. The 
formation of these fale could either be rectangular or oval. 

• The natural progression of the falehunuki evolved into the 
falefaha’iua. 

• The falefaha’iua is a slightly modified version of the falehunuki, 
with the addition of walls along the bottom of the structure to 
provide shelter from the wind. 

• The fale fata is a more complex and evolved version of the previous 
two. The structure included four or more pou (posts) which were 
both vertical and horizontal elements. These posts allowed for 
bigger living spaces both on  the ground and vertically in the 
utupoto (upper structure).49 

With more elaborate structures means that the height and width of fale 
fata can contain more than a single storey.Along with the fale fata there are 
other fale typologies that were imported from Samoa (Fale Fakamauka) 
and Fiji (Fale Fisi), there are other fale used for ceremonial and recreational 
purposes. These different fale used the same language for construction 
evolved from the previous fale and were built by tufunga langafale (master 
builder/house builder). 50

49  Paula Nonu, “Reconnecting with The Past: Traditional Tongan Architecture as An Educational  
 Device for The Tongan People.” (PhD diss., The University of Hawai’i, 2016) 10-15.
50  Kolokesa Uafā Māhina-Tuai and Manuēsina, Ofa Ki Hautolo Māhina, “NIMAMEA’A the fine  
 arts of Tongan embroidery and crochet,” Scope: (Art & Design), 7, 2012, https://  
 www.thescopes.org/art-and-design-7/nimameaa-the-fine-arts-of-tongan-embroidery-and-crochet/.

Origins of Tongan Architecture
Tongan Architecture

Figure 30 Evolution of Tongan Fale
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As Tongan society changed, so did the architectural identity of Tonga. In her 
article “Tauhi Vā: the First Space”, Charmaine ‘Ilaiu details the origins of 
Tongan dwellings and how they have evolved and adapted with modern times. 
She uses the idea of Tauhi Vā, a Tongan theory of nurturing social spaces 
to investigate this occurrence51.The concept of Tauhi Vā involves mutual 
exchanges between individuals or kāinga through social acts to achieve a good 
vā with others. 

In her article, ‘Ilaiu uses the idea of Tauhi Vā to express how social 
interaction between people influences changes of Tongan architecture. From 
the fale hunuki, the first built fale of Tonga52 to the other forms like the fale 
fa’ahiua. The transition of fale to create larger spaces emphasises the increase 
for opportunities to tauhi the va with kainga and the wider village. With the 
first fale, the fale hunuki the internal spaces were only enough to hold the api 
(househould). The minimised space required people to achieve their fatongia 
(social obligations) with others in outdoor spaces or mala’e. The mala’e 
(outdoor space) was where Tongan society saw tauhi va represented.

 ‘Ilaiu suggests that tauhi va has architectural outcomes which influenced 
changes in how Fale were built.The concepts that are shown are; Fakalahi 
(increasing scale), fakalokiloki (designating spaces), teuteu (materialisation), 
and inasi (conception of original or non-original sources)53. These concepts 
dictated the evolution of the fale through time.

51  Tevita O Ka’ili, “Tauhi Vā: Nurturing Socialspatial Ties in Maui and Beyond.” 
 The Contemporary Pacific 17, no. (2005):83-114. Accessed July 14, 2021. http://www.jstor. 
 org/stable/23721933.
52  Charmaine ‘Ilaiu, “Tauhi Vā: The first space,” Interstices: Journal of Architecture and Related  
 Arts, 23-31, (2009): https://doi.org/10.24135/ijara.v0i0.359
53  ‘Ilaui, “Tauhi Vā: The first space,” 20

Fakalahi (increasing scale) is shown in the inclusion of walls in the Fale 
Fa’ahiua, Fale Tonga, Fale Fakafisi and Fale Fakamanuka. With the increase 
in space it meant that people could interact within the fale. Performing their 
fatongia and tending to the Tauhi Va within an enclosed fale. Thus separating 
what can be held internally and externally. 

Fakalokiloki and Teuteu respectively are associated with the latter fale 
including walls. Like fakalahi, fakalokiloki is used in larger fale to designate 
space for rooms within the structure. In the Tongan fale, these designated 
spaces are not fixed to one function, but flow with what tauhi vā the space 
needs.Teuteu is the materialization or adornment of the fale.54To teueteu the 
fale, is to externally display tauhi vā. The neatness of construction, the use 
of materials and lalava (lashing) of the internal members of the fale are all 
architectural applications of this principle. 

Evolution from the ground-based Fale Hunuki to the inclusion of walls in 
the Fale Fa’ahiua and Fale Tonga show the importance social interaction 
has on Tongan architecture. The mala’e where individuals interact and 
carry out fatongia moved into larger internal spaces to perform these duties. 
Social interaction informed the evolution of Tongan fale. To create space 
where people interact is a component of Tongan life and architecture. To 
demonstrate through modern or future Tongan architecture is to reflect 
Tongan culture. 

54  ‘Ilaui, “Tauhi Vā: The first space,” 20

Figure 31. Fale Tonga
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Tonga’s relationship with stone as architecture is directly linked to the eiki 
(Chiefly) class. In the village of Heketa on the eastern coast of Tongatapu, 
the Ha’amonga a Maui trilithon (Burden of Maui) and the Maka Fakinagna 
are symbols of the Tongan Empire the Tu’i Tonga during the fourteenth 
century AD55.
These stone structures are a symbolic testament to the power and influence 
Tonga had over the Pacific. The 5.2 metre high and 5.8-metre-long coral lime 
stones said to have been imported from Uvea (Wallace Islands) form the 
‘gateway’ for the then ruling Tu’i Tonga56. 100 metres north of the Ha’amonga 
a Maui, stands the Maka Fakinanga said to be the throne for the Tu’i Tonga.

The Maka Fakinagna a large stone slab was used for resting, the Tu’i Tonga 
used the enormous scale of this slab as protection from above and behind 
forcing any attempts on his life to be in front of him.

Stone continues to be used in the form of ceremonial grounds for the 
deceased chiefly line. The Langi tombs are staggered like stone pyramids that 
are the burial grounds for the Tu’i Tonga and other chiefly family members. 
The Paepae O Tele’a in the ancient capital of Mu’a in now modern Lapaha is 
home to the largest mound in Tonga. 

The monolithic stone structures associate themselves largely with Tongan 
royalty. Stone becomes a symbolic meaning for power in Tonga. The 
enormous structures ceased after their installation in the fourth century. 

55  Geoffrey Clark and Christian Reepmeyer, “Stone Architecture, Monumentality and the   
 Rise of the Early Tongan Chiefdom,” Antiquity 88, no. 342 (2014): 1244–60. doi:10.1017/  
 S0003598X00115431.
56  Geoffrey Clark, “Stone Architecture,” 1244.

Through stone, we can imagine the power and influence the Tu’i Tonga had 
at that moment in time. Scale and material create opportunities to revive new 
meaning in Tongan architecture.

The origin and evolution of Tongan architecture unveil a richness not often 
known to all. From the shifting forms of the fale to the persistent presence of 
stone structures, Tonga’s architectural history is rich. With a lack of presence 
in modern Tonga, knowledge of the rich history also fades. Decisions to add 
Tongan concepts into future buildings will not only fill the landscape with 
architecture reflecting the people but also unveil Tonga’s architectural history. 

Stone Architecture

Figure 33. Ha’amonga a Maui Figure 34. Maka FakinangaFigure 32. Langi Tombs
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In modern Tonga, the shift from the Fale Tonga to more westernised forms 
of architecture imposes the lack of Tonga’s architectural identity. There 
are attempts at keeping the Fale Tonga shown in a few buildings around 
Tongatapu. However, the scarcity of the indigenous style of architecture 
throughout Tonga leads to thoughts as to why there are not more fale like 
structures. 

Tongan architecture, especially in the capital, Nuku’alofa, displays a variety 
of architectural styles. Scattered around Tongatapu are fale like structures 
reminiscent of the traditional fale. From 1845 till the 1980s, when Tonga 
saw a massive political shift in power, so to did the architectural landscape of 
Tonga changed with the times. Traditional fale Tonga slowly faded into the 
past. As political change began, importing external architecture styles and 
materials became the norm throughout Tongatapu. British timber dwellings 
made their way into Tonga from New Zealand and Australia, allowing these 
structures to populate alongside the fale. The Royal Palace on the waterfront 
is a visual landmark known for its distinct red and white colour scheme of 
Kauri imported from New Zealand, was built in 186757. This Victorian-style 
palace is a testament to the current political shift happening at the time. 

As Tonga progressed in the twentieth century so did the architecture. Notable 
buildings surround Mala’ekula (Burial Grounds of the Royal Family) the 
Basilica of St. Anthony of Padua, 1980 and the Queen Sālote Memorial Hall, 
1996.58 These buildings begin to adapt the fale Tonga into the architecture.

Built in memory of Queen Sālote in 1965 the hall appropriately located south 

57  Jennifer Taylor, James Conner, “The Kingdom of Tonga,” In Architecture in the South Pacific:  
 The Ocean of Islands. (Singapore: Editions Didier Millet, 2014), 196.
58  McKay, “Architecture of the Pacific,” 198.

of the mala’ekula designed by Jaimi Associates plays with three-barrel forms, 
with two of the three intersecting to create a public space that holds 4000 
people. The horizontal plane of play the architects used to create the hall 
allow for an equal levelled area where the social space is neutral. 

The Basilica of St. Anthony of Padua designed by Basilino Hafoka and Father 
George Callet to the east of mala’ekula greets people with a grand staircase 
leading to the raised church. The upward movement from the grand staircase 
upwards into the wrapping porch surrounding the church continues into the 
sloping arches of the roof which come to a sharp tipped apex59. The upward 
movement of the church is symbolic of the vertically associated with the 
fale and eiki (God) realm60. With these two buildings, contemporary styles 
of architecture for the 1990’s period explored different architectural styles 
outside of the imported European style and indigenous fale Tonga. 

A variety of architectural styles are now a part of the fabric of Tonga. The 
traditional fale language diminishes over time, while evolution and adaptation 
of new styles emerge. A few buildings showcase the language of fale while 
using modern materials.

The Moulton Chapel at Toloa College in Tongatapu adapts the oval form 
of the Tongan fale and is highlighted within the structure. The Dr. James 
Moulten Memorial Chapel is dedicated to the founder of the school in 1866, 
making it one of or not the oldest secondary school in Polynesia. Located in 
Eastern Tongatapu, near the village of Malapo the chapel is a centre piece 
architecturally for the school. Designed by Loyd Evans and George Moala in 

59  Jennifer Taylor, James Conner, “The Kingdom of Tonga.”215.
60  Semisi Fetokai Potauaine, “The Tectonic of the Fale,” Interstices: Journal of Architecture and       
 Related Arts 06, (2005) :197, https://doi.org/10.24135/ijara.v0i0.317

Architecture in Tonga Today

Figure 36. Interior of Queen Salote HallFigure 35. Tongan Royal Palace Figure 37. Basillica of St. Anthony of Pauda
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1986.61 This Moulton Chapel holds about 1000 people seated on the floor62.
The large fale like structure incorporates glulam into the structure achieving 
the timber aesthetic of the fale of old but making a structurally resilient fale. 
Lalava is shown throughout the internal structure, connecting and covering 
junctions. Lalava in a traditional fale would be used to structurally hold the 
fale together, but within a modern fale like the Moulton Chapel, lalava is used 
more for its aesthetic and symbolic meaning to Tongan culture. The Moulton 
Chapel exemplifies how the fale Tonga can be incorporated back into the 
Tongan landscape through a means of modernised technology. 

The Tonga National Museum in Nuku’alofa now the New Tonga Parliament 
building uses the fale as its main architectural precedent. The fale language 
is spread out throughout the complex. This complex was designed and built 
by the Japanese Government in 199863. Similar to the Moulton Chapel, this 
building draws upon the fale Tonga’s form and structure to create buildings 
within the complex. Another example of how Tonga’s architecture can be 
placed around Tonga. 

From international influence to historical re-imaginings, architectural 
adaptation has become the norm in Tonga. Architecture in Tonga, specifically 
Nuku’alofa, expresses a variety of styles. At the same time, the language of 
the Fale Tonga is sheltered by the overwhelming presence of external styles. 
Buildings in Tonga increasingly favour new styles over the old. An attempt 
to introduce more fale like structures into the landscape has been attempted 
through the Moulton Chapel and Tonga National Museum. Attempts at 

61  Bill McKay, “A guide to the architecture of the Pacific: Kingdom of Tonga,” Architecture New  
 Zealand- September 2017 (Issue 5), accessed July 27, 2021, https://architecturenow.co.nz/  
 articles/a-guide-to-the-architecture-of-the-pacific-kingdom-of-tonga/.
62  Jennifer Taylor, James Conner, “The Kingdom of Tonga.” 205.
63  McKay, “Architecture of the Pacific,”209.

creating contemporary architecture through Tongan concepts are rarely 
visible in Tonga. An opportunity to create new Tongan architecture arises, 
designed with Tongan heritage in mind. As this project takes shape, a look 
into contemporary Tongan architecture occurs.

Figure 39. Internal Structure of Moulton ChapelFigure 38. Moulton Chapel Figure 40. Tongan National Museum and Culture Centre.
Currently the Fale Alea (Parliment Building)
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Tā vā and tauhi vā as concepts surround the realm of Tongan thought and 
social interaction. Tā vā is a theory of time and space; in Tongan, tā refers 
to time and vā as space.64 This theory attributed to Okusitino Mahina and 
many other Moana scholars establishes how people relate to time and space 
through an indigenous lens. Tā Vā can be applied to many different subjects 
but share a list of general principles that remain constant by analysing the 
different subjects. 

“That ontologically tā and vā are the common medium in which all things are, 
in a single level of reality;

That epistemologically tā and vā are socially arranged in different ways across 
cultures;

That all things in nature, mind, and society, stand in eternal relations of 
exchange, giving rise to conflict and order;

That conflict and order are of the same logical status in that order is in itself 
and expression of conflict;

That tā and vā are the abstract dimensions of fuo (form) and uho (content), 
which are, in turn, the concrete dimensions of tā and vā;

And that tā and vā, like fuo and uho, are indivisible in both mind as in reality.”65 

Tā Vā, the Moana thought of time and space, influences how this project 
seeks to create architecture in Tonga. The Tā Vā theory of time and space 
can be affiliated with and translated along with Tonga’s cultural customs and 
practices. In ngatu (tapa) production, the tā and vā can be seen through the 
kupesi on the cloth. The black (Uli) associates itself as the tā or the positive. 
The ink application onto the feta’aki through the, and the vā being the open 
space or negative. The balance between the positive and negative help to 
create a symmetrical harmony and malie. Tā Vā can be the beating of an 

64  Hufunga Okusitino Mahina, “TÄ, VÄ, and Moana: Temporality, Spatiality, and Indigeneity”, 
Pacific Studies 33, (2010): 169, http://ojs-dev.byuh.edu/index.php/pacific/article/view/1164.
65  Mahina, “Tā Vā,” 169.

instrument and keeping time through space as faiva (performing arts). 
In the case of this design, tā vā seeks to acknowledge the understanding that 
people of the Moana walk to the future-facing their backs and looking into 
the past.66This notion can be interpreted as the deep connection between 
many indegnenous cultures and their ancestors. Constantly referring to the 
past retains cultural heritage and paves the path for future generations to 
continue.  

Understanding the architectural knowledge of Tonga depth and history 
can be dissected and drawn out to create the space, form, and order of this 
knowledge hub. The idea of tā and vā shows a dualistic relationship that, 
when harmonious, creates something aesthetic both in form and feeling.  

With these general principles littered throughout different fields of study, 
there is space to interpret and extract from the tā and vā. Within Tongan 
architecture, the tā vā can be associated with the fale as tā, the marking 
of space. Interpreting the fale as a time marker within space creates a 
relationship where the vā surrounds the built fale coexisting. The vā 
encompasses all and is shaped by fale and people. The mala’e (open green 
grounds) is used for ceremonial and informal use displaying the flexibility 
of the space. The formation of people around this mala’e during katoanga 
and faiva, for instance, formalises the space. In contrast, every day passing 
through the green space deformalises this area. These two references to the tā 
vā through the lens of Tongan architecture create two different ideas to build 
upon and reference back to as Tongan spaces. 

The vā encompasses the space of the green and the relational behaviour of 
individuals. Moving into knowledge exchange and diffusion, tauhi vā becomes 

66  Mahina, “Tā Vā,” 170.

Tongan Time and Space
Tā Vā and Tauhi Vā

Figure 41. Fale and Mala’e. Tā and Vā
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more relevant in the social aspect of these exchanges. Tauhi Vā as Tevita O 
Ka’ili Tongan scholar and anthropologist explains is to create and nurture 
social relationships. Ka’ili refers to Tauhi Vā as the social form of tā vā.67 
The reciprocal nature of nurturing social relationships connects to the tā 
vā and its creation of beauty. Symmetry and asymmetry denote successful 
relationships within the social realm of tauhi vā but also in the Tongan arts. 
Symmetrical reciprocation through social activities invokes the sensation of 
malie, meaning beauty, harmony, and pleasantness.68 The creation of malie 
within social interaction creates the ground for which social spaces enhance 
and compel others. Faiva (performing arts) is the most prevalent showing 
of malie in a social setting. During performances, malie is shouted out, 
exclaiming the beauty of a performance. 

The performing of the faiva to a crowd is reciprocated through the cheering 
of malie, bringing this symmetry full circle. These social exchanges and 
understanding of how knowledge is transferred can relate to symmetry. 
With the knowledge holder sharing and the knowledge seeker absorbing 
and continuing the attained knowledge. Tauhi Vā involves the social 
nature of Tongan culture to create social relationships but can also form 
the space around. Tauhi Vā and the creation of space relates to the ‘Ilaiu’s 
understanding of how Tauhi Vā influences Tongan architecture. Where 
the need to maintain social relations grew, the architecture of Tonga grew 
physically to meet these needs. 

67  Tevita O. Ka’ili, Marking Indigeneity: The Tongan Art of Sociospatial Relations (University of 
Arizona Press), 34, ProQuest Ebrary.
68  Ka’ili, Marking Indigeneity, 42.

Tā Vā and Tauhi Vā provide the groundwork to begin exploring 
contemporary Tongan architecture. Drawing upon the marking of space with 
the fale, to the open fluid space of the mala’e, these two components provide 
the initial base to this project. Through the two ideas, social spaces will blend 
into the design.

Figure 42. Tauhi Va influencing Tongan Architecture
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The typical role of a library is a space to store, preserve, and consume 
knowledge. Throughout time, the library evolved, and so too has its mediums 
of knowledge. The change can be noticed from the fourth century BC69, 
when over half a million scrolls were gathered and stored in the Library of 
Alexandria, to modern libraries, including technology and books. Overall, the 
functionality of a library relies on the societal needs of the time.

Many modern libraries include both physical and digital forms of knowledge 
to access but are now including multi-functional spaces. These multi-
functional spaces range from halls to host community meetings to cafes and 
kitchens. The library’s role now has become a place where people learn and 
congregate and dwell temporarily. 

To understand how the modern library system works, an investigation into a 
few Tamaki Makaurau offered guidance.

69  “The History of Libraries,”Encyclopedia Britannica, Accessed May 11, 2022, 
 https://www.britannica.com/topic/library/The-history-of-libraries.

Evolution of Programme
The Library 

Figure 43. Books and Diagram of Evolution
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Located on Dawson road in Otara, Auckland, Tupu Youth library nestles 
itself on the edge of the Ferguson Oaks Reserve. Designed by Creative Spaces 
in 2003, the library strongly emphasises youth, community, and culture. 

Culture
Influenced by Pacific architecture and art, the pavilion-like structure refers to 
the openness of pacific architecture. The entrance into the building reflects 
the oval forms of the fale and posts. Motifs found throughout the carpet of 
the building are a nod to the Pacific. Glazing is used throughout the eastern 
facade allowing for views into the adjacent reserve and referring back to the 
openness of the fale. The building is shrouded with the Polynesian aesthetic 
and feel. 

Programme
 A typical library with books and computers for the public, Tupu library 
emphasises youth and the local pacific growth. Tupu in different Pacific 
languages means to grow, and the library’s name reflects the area’s people.70 

After-school workshops with the local schools offer children a safe space. 
With an open planned layout, defining the space with bookshelves creates 
pockets. These spaces can host informal meetings, but an enclosed meeting 
space for private functions is found to the north of the building. Providing 
spaces to read, access computers, and host meetings, Tupu library integrates 
the physical and digital while offering a space for communal gathering. 
Through the simplicity of spatial arrangement, the different programmes are 
connected through a single horizontal plane. 

70  Daniel G. Dorner, “Tupu-Promoting ‘New Growth’ through Innovative Resources and Services  
 to Youth,” World Library and Information Congress: 69th IFLA General Conference and   
 Council (2003): 1. https://origin-archive.ifla.org/IV/ifla69/papers/200e-Dorner.pdf

Tupu library offers a unique look into how culture can drive the aesthetic and 
feel of the library and the programme. 

Tupu Library

Figure 45. Entrance into Tupu LibraryFigure 44. Model of Tupu Library Figure 46.. Exterior of Tupu Library

Mixed Library and Computer Space



70

Te Pataka Korero O Takanini, the local library of Takanini, Auckland, was 
opened in February 2021. Designed by Pacific Environments Architects NZ 
and Ignite Architects, the library embodies the local iwi stories and multi-use 
spaces. 

Culture
Te Pataka Korero O Takanini draws on the local narratives of the iwi. The 
narratives expressed through a mural encapsulate the history and journey 
of the iwi. Through different artworks, expressions of culture can be seen. 
An atea space (sacred open space) that extends out of the building can be 
interpreted as an indigenous spatial design move. 

Programme
Programmatically the library functions the same way any modern library 
would with bookshelves, computer spaces, and rooms for private functions. 
The library or community hub offers spaces like a community kitchen, a 
play area for children, and parent rooms.71 Acting as a home away from 
home, the programme of a library becomes blurred and up for interpretation. 
Providing both knowledge and needs for the Takanini community, the hub’s 
programming interacts more. 

71  “Te Paataka Koorero O Takaanini – a New Place to Call Home,”OurAuckland, OurAuckland,  
 accessed May 11, 2022, https://ourauckland.aucklandcouncil.govt.nz/news/2021/03/te-paata 
 ka-koorero-o-takaanini-a-new-place-to-call-home/.

Space
The classic reception deck was instead exchanged for a community kitchen 
upon entry into the building. Being greeted with a kitchen provides a spatial 
feeling similar to being at home. This exchange of traditional welcoming 
to something more relatable eases users of the space and, in turn, creates a 
different atmosphere.

A separate central community space from the open-plan uses scale and 
materiality. The external use of timber slats and single floor level wrap around 
the community space giving weight to the function. The community space 
can be opened up into the central library space via a sliding door extending 
and opening further to the public. Using movable screens to create private 
spaces allows for adaptable use with an open plan. Sliding door panels can be 
both closed or open without disrupting the openness. 

Te Pātaka Kārero O Takānini

Figure 48. Foyer/Atea space Figure 47. Te Pātaka Kōrero ō Takānini Model Figure 49. Adaptable space
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Community
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Library
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The Ranui local library in Ranui, West Auckland, opened in 2014. The 
new library replaced the old library of 1995 and was redesigned to cater to 
modern needs. The Ranui library also acts as a community space offering 
flexible and adaptable areas for use.

Community
Community and culture mix, providing a place for the community to call 
their own. The kauri inspired mural was done with the help of the local 
community. Handprints of the local children and adults make up the form of 
kauri trunks running up the main wall of the library. 

The central artwork shapes the narrative of the space and designates the 
area for the community. Community also had a stake in the functions of the 
building. Wanting computer spaces, books and a central place for gathering 
the programming of space is dictated by community.

Programme/Space
The 800m2, two-storey building caters to the needs of the area’s children, 
teens, and adults. The separate floors cater to different activities. The ground 
level acts as the space for interaction and community, with community rooms 
along the entrance and a central fireplace that acts as the heart of the library. 
The open planned ground floor creates moments by using void from the 
second floor.

Voids on the northern and southern ends give presence to the spaces. A 
dedicated space to the north is exposed to natural light. This children’s 
area is open, allowing for play and reading while not disrupting the central 
communal space. The southern end used for communal gathering uses the 
void and the fireplace to hold people in the space. The wrapping corten 
steel facade along the second floor reinforces the quiet feeling by enclosing 

the floor. A computer suite, meeting room, and reading area on the second 
floor distinguish itself from the communal lower floor. The separation of 
community to quiet creates opportunities for the community to engage with 
the building without feeling out of place. 

Culture
The library draws on the history of Kauri forests around the Ranui region 
and Te Kawerau a Maki, Tangata Whenua (local indigenous people) of 
Waitakere. Tukutuku panels designed by Sunnah Thompson are internally 
expressed to pay homage to local Tangata Whenua72. These panels reflect the 
stories of Te Kawerau a Maki. 

A wrapping corten steel facade screen is expressed externally, symbolising the 
local Waitakere Ranges forest artist Nic Moon. The screen functionally warps 
along the second floor and protects from direct sunlight. Perforated on the 
corners of the screen, it allows light to penetrate the building. 

The significance of integrating Maori design is reconnecting and respecting 
the culture in place.

72  “Community Minded: Rānui Library,” Architecture Now, accessed May 11, 2022, 
 https://architecturenow.co.nz/articles/community-minded-ranui-library/.

Ranui Library

Figure 51. Outdoor area with Corten Steel ScreenFigure 50. Ranui Library Model Figure 52. Tukutuku Panel 
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Te Oro in Glen Innes, East Auckland, completed in 2015 by Archimedia, 
serves as a music and arts centre for the suburb. 

Programme 
Te Oro provides a venue for various arts and crafts to take place. The multi-
purpose building allows cultural heritage to be explored, learnt and expressed. 
Te Oro draws out the community’s rich cultural heritage by hosting various 
events revolving around music, performing arts, and crafts. 

Spaces
The 1485m2 building, separated into two floors, has open and enclosed 
spaces that cater to the different programmes moving in and out of the 
building. The ground floor holds a double heightened performance/rehearsal 
space. With most spaces on the second floor, the ground floor performs as an 
area to congregate and experience. With more enclosed rooms for intimate 
learning, the second floor emphasises different learning spaces. Dance 
studios, visual art classrooms and artist studios create individual areas for 
people to learn and interact without the distraction of open areas.

Culture
Drawing on local narratives, Te Oro incorporates the ideas through the 
architecture. The floating appearance of the roof pays homage to a leaf 
canopy atop timber trunks. Taken from the narratives of local iwi, the 
tree symbolism is driven by the grove of trees found at the local maunga 
(mountain) Mt Taylor.73 The elongated form, the open ground floor plan, 
can be loosely interpreted as a fale. Drawing on local indigenous architecture 
reflecting the local community. 

73  “Our Place | Te Oro,” Te Oro,  Accessed May 12, 2022. https://teoro.org.nz/place/.

Although the facility is open for use by all, the cultural programs organised 
at the building reflect both architecture and people. Drawing in people with 
traditional knowledge and teaching the youth and the intrigued creates a 
demand, and Te Oro offers itself as the catalyst to house these experiences. 

Te Oro

Figure 54. Rehersal room on second floorFigure 53. Te Oro front facade Figure 55. Te Oro east facade
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Precedent Summary

Investigating these libraries in Tamaki Makaurau gave insight into how the 
library is forever changing. From the classic books and computer areas, 
community function appeared. Providing spaces to access knowledge and 
providing room to interact and dwell becomes a point of interest. 

The shift in the programme shown in the Te Pataka Korero o Takanini having 
more community influence changes the name from library to community hub. 
While the Tupu library and the Ranui library function primarily as libraries, 
a significant emphasis on a community can also prime a change in the title of 
a library. Providing traditional and futuristic knowledge through books and 
computers, how does cultural knowledge fit into architecture? When applying 
cultural knowledge into the mix, what then does a library become?

As a music and arts centre, Te Oro finds itself culturally enriched through 
architectural design and programming. It provides space to express cultural 
heritage and also learn in the process. Where the library’s programme is to 
store, preserve and consume knowledge Te Oro provides an opportunity for 
ancestral or traditional knowledge to be treasured. 

Can the library host three ways of knowledge consumption in traditional, 
modern and digital knowledge? If so, where does the title of the library 
change? These questions are essential to this project and give opportunities to 
reimagine the library.
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Design
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Reflecting on the research gathered, the reimagination of a library is the 
goal. With a means to create, store and share knowledge, the programme of a 
library provides the initial foundation for reimagination. Traditional/ancestral 
knowledge, modern knowledge and digital knowledge will be the focus of this 
library. 

Spaces catered to the Tongan arts;  nima mea’a, tufunga, and faiva provide 
opportunities to interact and preserve the cultural arts. Not only reserved for 
the arts but open to all Tongan exchanges of knowledge and expression, it 
preserves Tongan heritage. 

Alongside traditional knowledge, spaces to read, interact and dwell consider 
modern and digital knowledge. Considerations around the sharing of 
knowledge influence the programme to be more than a static entity. To 
reach Tongans around the islands and around the world, the library attempts 
to bridge this gap. Shipping books into the outer islands and connecting 
to diasporic Tongans globally through digital means. The main library on 
Tongatapu will become the hub of all programmes. 

With the definition of a library and functions constantly evolving, the 
consideration to call this building a Knowledge Hub over a library will be 
used. This Knowledge Hub includes a variety of programmes incorporating 
traditional, modern and digital knowledge. As well as connecting to Tongans 
from far and near, this Knowledge Hub becomes a repository for Tongan 
knowledge. 

Programme

Polynesian Triangle

Diaspora Tri
angle

Tongatapu

Tonga Archipalego

Tongans Worldwide

Nuku’alofa

Tongatapu Archipeligo

Ha’api Archipeligo

Vava’u Archipeligo

Figure 56. Mapping of Tonga and Distribution of Knowledge
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Site

The Kingdom of Tonga is located in what is commonly referred to as the 
Polynesian triangle in the Pacific Ocean.74 It comprises of 170 islands that 
have been split into three main island groups: Tongatapu in the south, 
Ha’apai at the centre, and Vava’u to the north, along with the Niua’s in the 
far north.75  Only 36 of the islands are actually inhabited. Tonga’s population 
throughout its islands sits at 106,800.76

Tongatapu, the largest of the main islands, holds the majority of the 
population. 39,655 people occupy the main island.77 Nuku’alofa, the capital 
of Tonga, the largest urban centre with a population of 22,400, is found on 
Tongatapu.78 Thus, Nuku’alofa offers a vast range of locations to explore for 
this project. 

Searching for a site to place this Knowledge Hub, considerations around 
accessibility create an obvious choice of locating the space in Nuku’alofa, 
Tongatapu. 

74  “Tonga,” Encyclopedia Britannica, accessed August 21, 2021, https://www.britannica.com/ 
 place/Tonga.
75  “Tonga,” Encyclopedia Britannica.
76  “Tonga Population,” Worldometer, accessed June 22, 2021, https://www.worldometers.info/ 
 world-population/tonga-population/
77  “Tonga,” The Commonwealth, accessed August 21, 2020, https://thecommonwealth.org/  
 our-member-countries/tonga.
78  Worldometer, “Tonga Population.”

Figure 57. Nuku’alofa and Fanga’uta Lagoon

Nuku’alofa



Figure 58. Figure Ground Mapping of Nuku’alofa
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Vuna Rd

Figure 59. Map of Nuku’alofa

Site 3

Site 1

Chosen Site

In the “urban” centre of Tongatapu, Nuku’alofa’s population of 24,00079 is 
the centre of the Tongan Islands. Nuku’alofa as the capital of Tongatapu 
has a majority of education centres, primary to secondary schools on the 
island. Among schools, Nuku’alofa is notably home to the Royal Palace and 
Langi tombs along the coastline on Vuna Road. Along with the Royal and 
Educational components, Nuku’alofa is also the commerce centre of the 
Tongan Islands. Markets, stores, and hotels welcome tourists from afar, as 
well as the Nuku’alofa Port. The port allows for trade with other countries, 
but also connects the outer islands by Ferry travel, making Nuku’alofa the 
centre of the Tongan Islands. 

Nuku’alofa has an issue with the density of dwellings, and buildings. Density 
issues and wanting to create and build new buildings. Nuku’alofa’s issue with 
density can be seen from an option to retrofit or repurpose older buildings 
becomes a viable option but for this project creating a new facility is more 
suited. 

79  Worldometer, “Tonga Population”.

Vaiola Hospital

Nuku’alofa Boundary

Schools and Tertiary learning in Nuku’alofa

Fanga’Uta Lagoon

Ta
uf

a’
ah

au
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d

Hihifo Rd

Royal Palace
Vuna Wharf

Talamahu Market
Site 2

Tongatapu Port

Mala’e Kula

Nuku’alofa Port and Ferry to Outer Islands
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Site
Potential Sites

Figure 61. Potential Site 2Figure 60. Potential Site 1 Figure 62. Potential Site 3

Locations in Nuku’alofa, where the majority of people either live or visit 
daily, will provide the essential place for the Knowledge Hub. While 
searching for potential sites, location and accessibility were two main 
deciding factors. Along with these two factors, finding plots of land available 
for new construction also influenced this process. Without demolishing 
buildings, the search for available land in Nuku’alofa was difficult with the 
density of buildings. As a result, three potential sites were initially chosen, 
including these factors. 

Site 1, an open field across St. Andrews High School, offers a prime location 
and accessibility. Just off Taufa’ahau Road, the site is easily accessible to both 
pedestrian and vehicular access. Providing a large field for use, residential 
dwellings flank the boundary to the south of the site. 

While finding available land in Nuku’alofa is complicated, site 2 explores 
the possibility of water as a site. The waterfront along Vuna Road hosts the 
Eastern and Western Bus Terminals. Daily pedestrian movement along Vuna 
Road and Bus Terminals makes the site regularly accessible.

Site 3 is located a fair distance away from the city centre to the eastern side 
of Nuku’alofa along Vuna Road. On the northeastern boundary of Apifo’ou 
College, a sliver of land becomes a potential site. With an immediate 
location for the adjacent college and proximity to the port of Tonga, the site’s 
accessibility is distant from central Nuku’alofa.  

Each of the potential locations provide easily accessible locations, looking 
at areas on land and water. Accessibility to school students and the public 
becomes crucial when finding a place to put this Knowledge Hub. 
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Chosen Site

The chosen site is located alongside the formerly known Tongan Cultural 
Centre, now Fale Alea (Parliament Building), just before entering Nuku’alofa. 
Located just outside the city centre of Nuku’alofa, Taufa’ahau Road links 
the site directly to Nuku’alofa and the Port of Tonga. Opposite the site is the 
Viola Hospital, the national hospital for Tonga. Nearby along Taufa’ahau 
Road is Tailulu College. With foot traffic from the local school and the 
hospital, Taufa’ahau Road becomes the primary vehicular access to the site. 
The site becomes a place to pause before entering the city centre but is still 
directly attached to the fabric of Nuku’alofa. 

Figure 63. Chosen Site and Site Context

Vaiola Hospital

Tonga Cultural Centre/ Fale Alea (Parliment Building)

Chosen Site

Tailulu College

Vaiola Public Faire

Taufa’ahau Rd
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Fale Tonga and The Fata

Research on Tongan architecture led to the breakdown of the Fale Tonga. The 
internal structure of the Fale Tonga primarily consisted of four pou (posts) 
that creates an internal space, a fata space above, and the exterior area of 
the fale.80 The three areas extracted from the Fale Tonga will inform spatial 
layout of the design. Creating, storing and sharing links back to the initial 
programming of the Knowledge Hub. 

The space to dwell internally in the fale or the loto fale (inside of the house) 
is where creation occurs. Whether it be nima mea’a with the making of ngatu 
or fala. The bottom section of the fale can be interpreted as the creating 
space. Through the openness of the lower level, the loto fale becomes a space 
for adaptability and fluidity for function.

The fata is speculated to be a space for dwelling and storage of koloa or 
treasures. This can relate to the function of the intended knowledge hub as a 
area above, that can hold knowledge in the form of books, archival space and 
technology. The positioning of the fata above,within the fale, showcases its 
importance while also differentiating itself from the creation space below.

The third area surrounding the fale that can be an extension of the loto fale 
on the horizontal plane. Tu’a (outside) or the mala’e (open green space) is 
generally where social events and faiva occur. The creation area that would be 
included in the knowledge hub would extend into this space. Its flexibility as 
a open space allows for creation, performances, and knowledge exchange to 
occur.

80  Nonu, “Reconnecting with The Past,” 12.

Figure 64. Fale Tonga to Fata Exploration
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The Tā Vā theory when applied through the lens of Tongan architecture 
enables further exploration into Tongan space. Ta or to strike, denotes the 
marking of space. Through the arrangement of fale in a village, the fale then 
become markers of time within space. Surrounding the fale is the vā (space). 
These spaces often outdoors in the mala’e surround and flow throughout the 
fale. Thus the Tā Vā in Tongan architecture can be interpreted as the fale and 
mala’e. 

Tā Vā and Tongan Architecture

Figure 65. Tā Vā in Tongan Architecture
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Master Planning

On initial viewing of the site, the arrangement of the Fale Tonga from the 
Cultural Centre/Fale Alea sparked interest. The fale typology in a linear 
configuration along Taufa’ahau road can refer to the past. The constructed 
fale of the Cultural Centre is done in a way that replicates the Fale Tonga 
with modern materials. Physically and symbolically a representation of 
ancient Tongan architecture, it becomes the base of the planning. The 
proposed Knowledge Hub at the end of the linear configuration can denote 
the future. Past, present and future become a motif throughout the process of 
master planning. 

Iterations of potential planning consider the past, present and future. 
The past being the existing fale. The present a mala’e connecting the past 
to the future. The future being the Knowledge Hub. Linear and curved 
configurations explored how the Knowledge Hub will respond to its context. 
Linear arrangements compliment the rhythm of the existing fale, continuing 
the language of Tongan architecture. While curved arrangements break the 
rhythm of Tongan fale and reach out into the Fanga’uta lagoon.  

With the final configuration, the turning arrangement of the three buildings 
refer to the theory of Polynesian time. People of the Moana walk to the 
future-facing their backs and looking into the past.81 The linear tā or 
arrangement of space being disrupted with the Knowledge Hub turning back 
to gesture the circular ordering of time, emphasises the outlook of Polynesian 
and Tongan thought of time. It also suggests the metaphoric shifting of land 
based architecture to building with water in mind. 

81  Mahina, “`Tā Vā,” 170.

Figure 66-69. Master planning with Tā Vā

Figure 66

Figure 67

Figure 68
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Concepts

Three buildings allow for separate knowledge to be shown. Splitting 
traditional, modern, and digital knowledge into different buildings allows 
each building to maintain individual functions. While separate, the buildings 
reflect an identical architectural language. In an attempt to maintain visual 
harmony, the individual buildings reflect the Tongan village layout and the 
Cultural Centre arrangement. 

Within each of the buildings, spaces are divided into two floors. Designated 
for creation, the lower levels cater to open learning and interaction. The 
space above caters to the archiving of knowledge.  The two distinct floor 
levels reflect the internal structure of the Fale Tonga.
 
Mala’e spaces in between the buildings extend the programme of the lower 
floor. Allowing for more prominent space to activate, interact and share. 
The fata and its analysis influence both the space and the structure of the 
buildings. The buildings draw on traditional architectural elements with 
two distinct interior zones and structural resemblance while providing a 
contemporary response. 

Figure 71. Exploring Fata on SiteFigure 70. Axonometic of Site with Fata
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Figure 72. Bubble Diagram of Spaces Figure 73-74. Spatial Diagrams of buildings

Modern

Modern

Traditional

Digital

Digital

Spatial Planning

Based on each building and the individual knowledge it represents, the 
functions in each space are explored. 

The bottom creation floor incorporates a flexible workshop space in the 
traditional building. While the floor above holds a space for a gallery. 
Showcasing art created in the workshop space. 

The modern building in the creation space below incorporates a communal 
kitchen and ample lounge space for interaction. Above, bookshelves and 
breakaway rooms accommodate quiet spaces for use. 

In the digital building, the creation space includes a space to learn about 
technology. Also, providing a space to broadcast out of. Becoming a space 
to share knowledge via zoom in a large group. Above, a digital archive open 
for viewing offers contemporary storing of knowledge. A Computer lab and 
breakout rooms cater to private, quiet interactions. 

Mini mala’e spaces surrounding each building offer opportunities to extend 
outside. The mala’e becomes a secondary area to learn and showcase 
knowledge with the traditional building. With certain crafts needing to be 
completed outdoors, these outdoor spaces become fluid. 

Ground Floor/Create Space/ Lalo Fale

Top Floor/Store Space/ Fata
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Spatial Planning

The planning of each building was dictated around the function of each 
space. With a mix of open and closed functions exploring different 
arrangements occurred from figures 75-77. 

Open and social spaces were defined by the pou of the structure. Majority 
of the activities within the Knowledge Hub are social, but spaces to separate 
from the busyness are needed.  Enclosed spaces with the inclusion of walls 
allows for spatial breaks from the lively social areas.

Traditional Modern Digital

Figure 75-77. Floor Plan Exploration
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Preliminary Design

Figure 80. Internal Mala’e and Connecting BridgeFigure 79.. Connecting Mala’eFigure 78. Lagoon to Mala’e Figure 82. Buildings from the Rear Figure 83. Knowledge Hub AxonometricFigure 81. Creation Space View into Mala’e



104

Preliminary Design

The reimaginaing of a library in the Pacific resulted with a Knowledge Hub 
in Tonga. Drawing upon the three seperate knowledge systems, the typical 
library functions of books and now computers are now expanded in the 
Knowledge Hub with the inclusion of tradtional knowledge. 

Tongan architecture and theories allowed for a contemporary design to 
occur. With the analysis of the Tā Vā and the interpretation of the Fata, the 
spatial arrangement and architectural language reflect these ideas. The Fata 
provided zoning of the buildings functions. The bottom floor for creation and 
interactive learning, and the floor above for storing and archiving. 

The design draws on Tongan architecture to reinterpret how a contemporary 
design can re-establish itself into the fabric of Tonga. While providing a 
place for Tongans to create, store and share knowledge. The Knowledge Hub 
reimagines how a library can be intergrated in Tonga.
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The first library in Tonga opening in 2019 provided the foundation for the 
Knowledge Hub. Providing a place to explore more than books and computer 
learning, the Knowledge Hub attempted to integrate traditional Tongan 
knowledge into the programme. While the programme and design of the 
building are heavily influenced by Tongan architecture and theory, does it 
accomplish the aims set out at the beginning of the project?

This project set out to achieve three goals; provide a library that stores 
traditional, modern and digital knowledge, to make this knowledge accessible 
to all Tongans and to provide a contemporary Tongan architectural response. 
Investigation of Tongan culture and  knowledge was heavily undertaken to 
grasp how to design spaces and the architecture. While the main intention 
of the Knowledge Hub was to reflect Tonga’s cultural identity through 
the programme and design, the modern and digital spaces are left one 
dimensional. In an attempt to meditate how the two knowledge systems 
could become prominent, the secondary programme of shipping modern 
knowledge to the outer islands and digital connection to Tongans abroad will 
be further explored if the project was to be further developed. Potentially 
extending the hub around Tonga and the globe. 

With a lack of architectural resources on Tongan architecture, interpretation 
of existing knowledge informed the process of thinking. Architectural 
exploration and analysis of the Fale Fata/Fale Tonga resulted in the fata 
becoming a central part of the design process. The fata being the place to 
store treasure for Tongan people, it also can be interpreted as the storing of 
knowledge. Deriving off the idea of the fata, the Knowledge Hub integrates 
spaces dedicated to creating, storing and sharing the three knowledge 
systems. An attempt to respond with a contemporary design, the Knowledge 
Hub articulates Tongan concepts and expresses Tongan architecture to the 
extent of the research gathered. 

While there are gaps in the process, the success of this project lies in the 
attempt to answer the question of what a reimagination of a library in the 
Pacific looks like. While traditional knowledge is slowly diminishing, the 
Knowledge Hub acts as the archival space for the knowledge to live. Not 
reduced to the cobwebs of a shelf, the beauty of traditional knowledge is in 
the active process of learning and sharing to retain cultural information. 

While the architecture and programme reflect the reimagination of a library 
in Tonga, further investigation can be undertaken to fully flesh out the 
concept. While the attempt is somewhat successful, it provides knowledge 
on Tongan culture and architecture that can be built upon by future Pacific 
designers. The Knowledge Hub for Tonga explores knowledge in three modes 
of wisdom. While each is important, holding onto and preserving traditional 
knowledge is where the libraries in the Pacific can become more than just 
storage for books and computers. The koloa of traditional knowledge is what 
sets Tonga and the wider Pacific apart from the world. 

“Si’i pe kae hā.” 
We are a small island, we are still great

Conclusion



Final Design
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Figure 84. Tā Vā Site Plan
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Figure 86. First Floor PlanFigure 85. Ground Floor Plan
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Figure 88. Section through SiteFigure 87. Entrance into Knowledge Hub
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Figure 90. Workshop - Creation SpaceFigure 89. Traditional Building (Section, Plans, Perspective)
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Figure 92. Gallery/Storage space above. (Fata)Figure 91. Workspace Space viewing into the Past (Fale) and Mala’e
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Figure 94. Mala’e between Traditional and ModernFigure 93.  Modern Building (Section, Plans, Perspective)
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Figure 96. Modern Fata - Library SpaceFigure 95. Open Chill Area 
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Figure 98. Digital Leisure SpaceFigure 97. Digital Building (Section, Plans, Perspective)



Figure 100. Digital Archive Room w/ Bridge to Modern Building
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Figure 99. Digital Fata - Computer Lab



Figure 102. View of Knowledge Hub from Fanga’uta Lagoon
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Figure 101. Formal Mala’e Mediating Past, Present, Future



Figure 104. Knowledge Hub from Fanga’uta Lagoon
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Figure 103. End of Boardwalk to Mala’e



Figure 106. Roof Silhouettes
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Figure 105. Acknowledging Past (Fale), Present (Mala’e), Future (Knowledge Hub)



Malo
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Figure 107. Knowledge Hub 
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Glossary

‘Ana - Caves
Ako Faiva - Learning performance
Api - House/Home 
Eiki -Chief
Eikivaka - Canoe captain
Fa’ahinga - Family
Fahu -
Fale - Tongan dwelling
Fale Fakafisi - Building in the style of Fiji
Fale Fakamanuka - Building in the style of Manuka
Fale Tonga - Tongan style of fale
Faka’ali’ali lahi - Performance Day
Fakalahi - To make larger
Fakalokiloki - Designating of spaces
Faiva - Performing arts
Faiva Haka - Dance
Fatongia - Social Obligation
Feta’aki - Raw barkcloth
Fuo - Form
Ha’a - Hereditary class of knowledge holders
Ha’a toutai - Clan of seafarers 
Hopoate - Enslaved
Hou’eiki - Chiefly class
Inasi - Conception of original or non-original sources
Kainga - Extended Family group
Katoanga - Ceremony
Koko’anga - Production of bark cloth
Koloa - Treasures 
Kupesi - Design/pattern
Lalava - Lashing and binding of sennit

Lālanga - weaving
Lau’lalo - Bottom barkcloth piece
Lau’olunga - Top barkcloth piece
Popula - Enslaved
Pou - Posts
Mala’e - Open green space
Malie - pleasant feeling
Matapule - Talking chief
Mehikitanga - Eldest aunt on paternal side
Mu’a - Front/ Chiefly class
Nima Mea’a - Fine arts
Ngatu - Finished barkcloth
Tā Vā - Polynesian/Tongan time and space theory
Talanoa - to talk, story tell and converse.
Talatupu’a - Creation story of Tonga and Tongans. 
Tamai - Father
Tāmaki Makaurau - Auckland
Tapu - Sacred
Tauhi Vā - Nurturing space
Teuteu - Materialisation/to prepare
Tu’a - Outside/commoners
Tufunga - Material arts
Tufunga lalava - Master sennit binder
Tufunga Langafale - Clan of builders
Tufunga tatatau - Master Tattooist
Tuikakala - Fragrant Flower Design
Uho - Content
‘Ulumotu’a - Head of family. Eldest Male Father
Utopotu/Fata - Upper structure in Fale
Vā - Space
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